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ABSTRACT 
. 
Many readers view Dorothea Bvooke, the heroine of 
George Eliot's Middlemarch, as a modern counterpart of 
the Saint Theresa of the "Prelude." They consider Doro-
thea to be idealized, if not perfect, and naive. Dis-
agreeing-with their estimations, I see Dorothea as a 
perceptive woman. Dorothea possesses self-knowledge and 
awareness, both of which become increasingly sharper. 
From the very beginning of the novel, Dorothea 
appears to know herself and others. She perceives the 
complexity of her nature and is cognizant of her desires, 
strengths, and limitations. Dorothea acknowledges her 
enjoyment of sensual pleasures as well as her deep reli-
gious convictions. She also realizes that her ambition 
exceeds that of the typical wealthy Victorian woman. 
Traditionally accepted acts of philanthropy are not 
enough for Dorothea; she makes plans to build cottages 
for the poor and to improve the hospital. Furthermore, 
Dorothea is aware of and understands a great deal about 
what happens in the provincial environment she lives in, 
in terms of both her· small family circle and the larger 
Middlemarch society. 
Despite criticism to the contrary, Dorothea mani-
fests her self-knowledge and awareness in her rela.tion-
,, 
ships with Edward Casaubon and Will Ladislaw. She 
1 
I 
,, 
recognizes her initial attraction to each man, as well 
as her subsequent feelings,which change during the course 
of each romance and marriage. At first, Dorothea finds 
the older Casaubon appealing because he is intelligent. 
I 
Through him, she hopes to further her own education. 
When he proves to be a tiresome, unpleasant scholar, 
~ 
Dorothea becomes aware of her dissatisfaction with and <lat;> 
strong dislike of Casaubon. Similarly, Dorothea's keen 
awareness is revealed in her relationship with Ladis1aw. 
She knows that she is attracted to the young artist when 
she first meets him; she senses in him the potential to 
fill her need for emotional and physical intimacy. With 
the marriage of Dorothea and Ladislaw comes the reali-
zation of this potential. 
Thus, Dorothea is not naive. She knows herself, 
what she wants to do, and whom she wishes to love·. 
Furthermore, her self-knowledge and awareness grow more 
acute and inclusive. 
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Chapter 1 ·· 
Dorothea Brooke: Neither a Paragon 
Nor an Innocent 
Dorothea Brooke, the heroine of George E!i.ot's sixth 
novel, is the character ·in Mi'd'dlemar·ch who most attracts 
the attention of readers and critics. That Dorothea is 
the principal figure in the novel, despite the impor-
tance of Lydgate and Bulstrode, is undisputed; the lin-
gering controversy centers on her presentation. Re-
• 
sponses to the heroine are as varied as she herself is 
intricate. On the one hand, Dorothea appears to be the 
ideal Victorian woman in a very conventional sense: 
pious, virtuous, and·self-sacrificing. Throughout her 
life, she admirably fulfills the socially defined roles 
of maiden, wife, widow, mother, sister, and friend. On 
the other hand, Dorothea's struggles against societal 
' 8 
limitations and expectations make her seem a predecessor 
of the modern woman. Before the age of twenty, Doroth;ea 
reveals her determination as well as her independence. 
She. ambitiously chooses the type of work she wants to 
do, and she rejects the man most other Middlemarchers 
believe she should marry in favor of a man she thinks 
. 
is better suited to her. 
~ . 
Still another ~eadi~g is pos:si-
ble, one that acknowle~ges both the conventional and 
3 
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non-conventional aspects of her personality. In this 
' 
reading, Dorothea lives her life in accordance with both 
her own standards and some societal standards. The 
J 
variety of reader reactions to Eliot's heroine indicates 
the complexity of both her character and characteriza-
tion. She is a character who inspires, if not demands, 
.. 
a close analysis. 
Critical connnentary on Dorothea falls into three 
categories that reflect diverse opinions about the ex-
tent of the heroine's humanity. At one extreme, critics 
·, 
venerate Dorothea as a modern Saint Theresa--an embodi-
ment of "the promise suggested by Eliot's 'Prelude, 1111 
as an angel, and as a martyr. A few critics in this 
same group even consider Dorothea the consunnnate woman: 
a "perfect flower of conception112 and a princess. 3 The 
second category of critics holds a less lofty view of 
1 r .. 
R. T. Jones, George Eliot (London: Cambridge 
U.P., 1970), p. 58. · 
2 Henry James, "George Eliot's Middlemarch," rpt. 
in A Century of George Eliot Criticism, ed. Gordon S. 
Haight (Boston: Houghton, 1965), p. 82. 
3For further discussion,see Walter Allen, George 
Eliot (New York: Macmillan, 1964), p. 149; Fran~oise 
Basch, Relative. Cr_eatures: Victorian Women in Societ 
and the Nave New Yor : Sc oc en, , p. ; 
Leslie Stephen, ''George Eliot," Cornhill Magazine, 43 
(1881), 152-68; rpt. in A Century of George Eliot 
Criticism, p. 146. 
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Dorothea. They acknowledge both the idealization arid 
4 idealism of her character, but often disregard her' 
shortcomings. The third and largest group of critics 
maintains that, above all else, Dorothea is human, 
capable of error and ~hange, and that she is portrayed, 
not as a religious or royal paragon, but as a Victorian 
Englishwoman. 
The paragon of goodness and selflessness described 
in Eliot's ''Prelude'' to the novel establishes the tone 
~ 
of Middlemarch and argument for the first group of 
critics; they expect to read about the life of a saintly 
woman. Literal interpretations of the brief ''Prelude" 
allow several critics to expect a nineteenth-century 
Saint Theres_C?-; and Dorothea, they find, fulfills their 
eager expectations. Gerald Bullett, the most reveren-
tial of the critics, emphasizes the heroine's inspira-
tional qualities by calling her both '''a ray of hope'" 
- 5 
and ''angelic.'' Similarly, Robert Liddell argues that 
4For further discussion,see Gerald Bullett, George 
Eliot: Her Life and Books (New Haven: Yale U.P., 
1948), p. 232; Robert Liddell, The N·ovels of George 
Eliot (New York: Duckworth, 1977), p. 164; Alan Mintz, 
George Eliot and the Novel of Vocation (Cambridge: 
Harvard U.P., 1978), p. i13; James Oliphant, Victorian 
Novelists (London: Blackie, 1899), p. 123; Blanche C. 
Williams, George Eliot (New York: Macmillan, 1936), 
p. 265. 
5Bullett, p. 244. 
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Eliot presents Dorothea Brooke from the start as ''an 
object of excessive veneration. 116 Lloyd Fernando and 
.. 
Arnold Kettle take this argument one step further when 
they remind us of the reference to the Blessed Vi~gin 
in the novel's first chapter, 7 as does Mario Praz in 
comparing the heroine's coat.to the Madonna's robe. 8
 
Dorothea is also canonized by Joan Bennett, Rachel M. 
Brownstein, and Robert Speaight, who note potential 
parallels between the lives of Dorothea and Saint 
Theresa. 9 
' Other critics in this group exalt Dorothea in 
similar terms. Two of the novel's earliest reviewers, 
6 Liddell, p. 145. 
7Fernando., "New Women" in the Late Victorian 
Novel (Univers\ity Park: Pennsylvania State U. P. , 
1977) , p. 41; Kettle, i'Middl·emarch, '' in ·Ari ·rri'troduction 
to the En~lish Novel, (Loridon) Hutchin- . 
son U. Li rary, 1951), I,- 171-90; rpt. in Geb~ge· Elibt: 
Middlemarch, A Casebook, ed. Patrick Swinden (London: 
Macmillan, 1972), p. 153. · 
8The Hero in Eclipse in Victorian Fiction (London: 
Oxford U. P .. ,· 1950), p. 340·. 
9Bennett, George Eliot:· Her Mind arid Her Art 
(London: Cambridge U.P., 1966), p. 165; Brownstein, 
Be·c·oming a He·roine (New York: Viking, 1982), p. 152; 
Speaight ,· ·G·e·o·r·g·e· E·1·i·ot (New York, Roy, 1·952), pp. 94-
96, 101. 
~ Eliot presents Dorothea Brooke from the start as ''an. 
object of excessive veneration. 116 Lloyd Fernando and 
. 
' 
Arnold Kettle take this argument one step further when 
they remind us of the reference to the Blesse-d Vi!gin 
in the novel's first chapter, 7 as does Mario Praz in 
comparing the heroine's coat to the Madonna's robe. 8 
' t~ .-\. "t 
Dorothea is also canonized by Joan Bennett, Rachel M. 
Brownstein, and Robert Speaight, who note potential 
parallels between the lives of Dorothea and Saint ,. 
Theresa. 9 ,.... .. 
I 
Other critics in this group exalt Dorothea in 
similar terms. Two of the novel's earliest reviewers, 
6 Liddell, p. 145. 
7Fernando, ''New Women" in: th·e Late· vi·c·t·o·ri·an 
·Novel (University Par[: Pennsylvania State U.P., 
1977) , p. 41; Kettle, ''Mi·d·d1·emarch, '' in "Ari.' ··rrftrodu¢tion 
to the En~lish Novel, (Loridon'.i Hutchin:.. . 
son U. Li rary, 1951), I,-- 171-90; rpt. in Ge·o·rge· E·1·i·ot: 
Middlemarch, A Casebook, ed. Patrick Swinden (London: 
Macmi1Ia~, 1972), p. 153. 
8The Hero in.Eclipse in Victorian Fiction (London: 
Oxford U.P., 1956), p. 340. 
9Bennett, George Eliot:· Her Mirid and Her Art 
(London: Cambridge U. P. , 1966) ·, p. 165; Brownstein, 
Be·c·omin·g a· He·roine (New York: . Viking, 1982), p. 152; 
Speaight ,· ·G·e·o·r·g·e· ·E·1·i·ot (New York, Roy, 19:52), pp. 94-
96, 101. 
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Henry James 
limited use 
and. Les lie S.tephen, both regret the heroine's 
· · 10 · t·-' · · 
of her wings. The im~ge of an a~gelic 
spirit is repeated almost a century later by .Praz, 
._. '1 
who .believes that Dorothea is a ''Victorian .angei-
woman. 1111 W. J. Harvey also discusses Dorothea in re-
ligious terms. Alluding to the period of mourning 
after the death of Edward Casaubon, her first husband, 
Harvey notes that Dorothea has a ''propensity for martyr-
12 dom'' as she plays the role of widow, weari~g a sad 
expression and isolating herself in the library at 
Lowick Manor. · 
The remaining crit.ics who lavishly praise Dorothea's 
virtues use secular terms to do so. Both Henry James 
and Edith Simcox describe the heroine as perfect, 13 
14 
and R. T. Jones calls her a ''gem.'' Some 
• 
. reviewers 
think of Dorothea as royalty: a ''reigni~g 
. ,,15 princess 
with goals that serve to increase the nobility of her 
10 James, p. 81; Stephen, p. 148. 
11Praz, p. 339: 
1211Idea and Im.age in the Novels of George Eliot," 
Critical Essays on· G·e·o·rg·e· ·E·l·iot, ed. Barbara ,Hardy (New 
York: Barnes, 1970), p. 192. · 
13James, p. 82; Simcox, "Middlema'rch," in A Century 
o·f· ·G·e·o·r·g·e· E·1·i·o·t· ·c·r·i·t·i·c·i·sm , p . 7 6 . 
14 
· ·· Jones , p . 9 6 . 
15A~len,· p. 149. 
7 
I 
I 
I - , , 
• 
. 
I / 
. -,---
) 
-- . 
I 
' j 
' 
'' 
16 
nature. While all of the crit.ics in this first. group 
underscore· the· heroine's divinely and imp.eccably d~gni-
fied qualities, not one explores her keen awareness, 
t~e result of thought and instinct. These crit.ics also 
tend to neglect the human asp.ects of Dorothea, esp.ecial-
1 
ly her earthy attr.activeness and h·er imperfections, 
which place her in the p~ysical rather than the spiri-
tual realm and which minimize the effect of her supposed 
idealization by her creator. Because these crit.ics re-
0 
gard the heroine as beyond reproach, as ·the ultimate 
woman, they see no need for her to cha~ge. But this view 
renders much of Eliot's novel unnecessary and denies 
Dorothea's complexity as a fully realized character and 
heroine. 
To the s.econd group of crit.ics, Dorothea appears 
less than perfect. They argue that, by portrayi~g her 
as m~gnanimous and sentimental, Eliot does _i.dealize the 
character. At the same time, however, the critics 
claim that the author partially blinds Dorothea with 
idealism, thereby forcing her to view the world naively 
) 
early in the· novel.- They do, though, credit the heroine 
with a gradually developing maturity as she. confronts 
the people and the experiences that shape her li.f·e. On 
16stephen, p. 146. 
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the question of maturity and growth~hj.s group breaks 
into three distinct subdivisions. Some, including Bert 
' 
Hornback and Ellen Moers, mention Dorothea's maturation 
;r 
'"· 
but dismiss it as almost nonexistent, focusing instead 
on her enduring naivete' and selfishness. 17 . Oth~rs, in-
cluding F. R. Leavis and George Levine, contend that the 
heroine's metamorphosis is inadequate, because her vi-
} 
sion does not extend beyond herself; her innnaturity and 
. d . h f h · · l8 egoism etermine t e. nature o er aspirations. Still 
others regard the change in Dorothea as-somewhat more 
complete, the result of Eliot's attempts to inspire 
sympathy for the heroine rather than mockery of her 
plight. 19 These critics think of Dorothea as good-
natured, if somewhat naive and rathe·r immature, at first. 
17Hornback, "The Moral Imagination of George 
Eliot," in· Middl·ema·rch· :· · A ·Nor·t·on· cr·i·t·ic·a·1 E'di·t·i·on, ed. 
Bert G. Hornback (New York: Norton, 19}7), p. 675; 
Hulcoop, ''' This Petry Medium' : · In the ijiddle of 
· Mi·d·d·1·ema·r·ch, '' in· G·e·o·r·g·e· E·1·i·o·t·: · · A ·centena·ry ·Tr.ibute, 
eds. Gordon S. Haight and Rosemary T. VanArsdel (To-
towa: Barnes, 1982), p. 158; Moers, Lit·e·r·a·ry Women 
(Garden City, N.Y.: Anchor Press-Doubleday, 1977), 
p. 296.··· 
18nannn, "Sainthood and Dorothea Brooke," Victorian 
News·1e·tt·er, 35 (1969), p. 18; Leavis, The· ·G·r·e·at· T·r·a·di-
·t·i·on (New York: New York U. P. , 1963) , p. 77; .Levine, 
''Determinism and Responsibility in the Works of 
George Eliot," PMLA, 77.3 (1962), p. 271; Speaight, 
George Eliot (New York: Roy, 1952), pp. 45-46. 
19For further discussion, see Bullett, p. 232; 
Hardy, The Novels of George Eliot (London, U. of London, 
Athlone P., 1959), p. 164. 
9· 
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Her wish to beneflt society by constructing cottages, 
for instance, is thwarted by the restrictions this very 
society places upon women. 20 According to some critics, 
' 
however, the heroine does not sta·gnate; she slowly under·-~ 
21 goes_great change. John Hagan best expresses this 
view: ''Dorothea's story . . . traces a process of 
· 22 
initiation, education, and growth.'' She emerges as 
a more fully r~alized but still incorplete character.
23 
In the eyes of these critics, the untapped potential of. 
Dorothea's development makes her seem rather ordinary 
2
°For further discussion.see Bennett, p. 165; Brown-
stein, p. 152; Fernando, pp. 32-33,41; Liddell, p. 147; 
Mintz, p. 60; Paris, Ex~eriments in Life: Geor~e Eliot's 
Quest for Values (Detroit: Wayne State U.P., 1 65), p. 
177; Pratt, "The Abuse of Even by the New World Adam," 
in Ima es of Women in Fiction: A Feminist Pers ective, 
ed. Susan Koppe man Corni on Bow 1ng Green, 0 10: 
Bowling Green U. Popular_P., 1972), p.· 170; Spring, 
''Angels and Other Women in Victorian Literature,'' in 
What Manner of Women: Essa son En lish and American 
Life and Literature New York: New Yor U.P., 77 , 
pp. 140,143 .. 
21For further discussion,see Hardy, Parti-
. cu·larities: · · Re·aa·irtg·s ·irt ·G·eo·r·g·e· ·E·l·iot (Ath.ens, Ohio: 
Ohio U.P., 1982), p. 118; Harvey, The Art of 
G.eorge Eliot (New York: Oxford- U.-P., 1962), p. 46; 
Stump, M~veinent and V~sion in Geor§e Eliot'. s Novel 
· (Seattl.e. U. of Washington P~ ~· 19 9), p. 1:58. . 
2211Middlemarch: · Narrative Unity in the Story of 
Dorothea Brooke," NCF, 16 (1961), p .. 18. 
23For further discussion.see Bennett, p. 178; Hagan, 
p. 18; Kettl~, p. 153; Stump, p. 143; Thale, The Novels 
of George Eliot (New York: Columbia U. P. , 1959), p. . 
120. 
10 
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and rea124 ; she is, as Sumner J. Ferris notes, "a good 
~ 25 
person marked with a few flaws.'' Although all the 
critics in this second group acknowledge that the heroine 
needs to mature and does mature, the overall impression 
of both their Jndividual and collective interpretations 
of Dorothea as only partially fulfilled does.not do her 
justice. Eliot's portrayal-of Dorothea is far more 
complex than they suggest. 
The third and final category of critics admit to 
Dorothea's initial idealization and idealism, but em-
phasize the process of her maturation. These critics 
, 
discuss the heroine's humanity in terms of the changes 
she undergoes and the mistakes she makes. Bennett 
summarizes this position: "Eliot's ... perception of 
individual human bein_gs is • • • complex . . . . She 
never suggests a simple division of characters into good 
and bad. The individual has evolved and is still evolv-
ing.1126 Like her fellow commentatorS', Bennett indicates 
that Eliot's characters, Dorothy included, are not 
24For further discussion, see Hardy, Novels, p. 
65; Jones, p. 71. 
2511Middlemarch, George Eliot's Masterpiece," in 
From Jane usten to Jose h Conrad, eds. Robert C. 
Rath urn an Martin Steinmann, Jr. (Minneapolis: U. 
of Minnesota P. , 1958) , p. 200 .. 
26 Bennett, p. 234. 
11 
I 
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simple, static assemblages of contrasting features but 
. 
individuals in states of habitual flux and transforma-
tion. According to some critics in this group, however, 
the-heroine of Middlemarch exhibits a pronounced inno-
cence27 and naivete. 28 Some, Barbara Hardy in particu-
lar, even go so far as to translate this unworldliness 
as stupidity or ignorance. 29 In still other criticism, 
Dorothea is perceived as having limited vision; she 
- 30 
suffers from either nearsightedness or near blind-
31 
ness. Lastly, some critics think that Dorothea ini-
tially seems like a child32 because she answers to the 
27For further discussion.see Hardy, Particularities, 
p. 88; The Appropriate Form (Illinois: Northwestern 
U. P., ·1971), pp. 112,124; and Novels, p. 66; Harvey, 
"Introduction to Middlemarch, '' in George Eliot: Middle-
march, A Casebook, pp. 191,198-; and Art, p. 45; ·rfiale, 
p. 114. 
28 . I . 
Ferris, p. 200; Hagan, p. 18; Hornback, p. 675; 
Hulcoop, p. 158; Paris, p. 22; Speaight, p. 95. 
29Hardy, Appropriate, p. 124; and Novels, pp. 50, 
68; Harvey, "Introduction,'' p. 199; Paris, p. 22; 
Stephen, George Eliot (London: Macmillan, 1913), 
p. 177. 
3
°For further discussion,see Hardy, Appropriate, 
p. 124; Harvey, ''Introduction," p. 199; Stump, p. 197. 
31For further discussion, see Allen, p. 153;.Paris, 
pp. 9,169; rhale, p. 116. 
32For further discussion,see Allen, p. 151; Hagan, 
p .. 18; Hardy, Novels, pp. 50,164,212. 
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nickname. "Dodo1133 and wears the rose-colored glasses of 
· . 34 · 35 36 innocence. Calling ·her ''ingenuous'' and ''childish," 
the critics treat the heroine harshly. Hal7Vey, for 
example, characterizes her as "innocent, ignorant·of her 
self and the world. 1137 
Some of the critics in this third group, Hardy 
among them, also assert that Eliot satirizes the heroine 
throughout the novel. As a result of this humbling 
treatment of Dorothea, these critics maintain, the author 
prompts not an entirely favorable response to Dorothea, 
38 but a balanced one. And, according to other 
· · 
39 El. h ·b·1· f 1 . cr1.t1.cs,. 1.ot prevents t e poss1. 1 1.ty o a ast1ng 
33George Eliot, Middlemarch .(Boston: Houghton, 1956) 
p. 9 _. Subsequent references to this edition. appear 
parenthetically in the text. 
34 Stump, pp. 174,179. 
35Hardy, Particularities, p. 118. 
I 
,· 
36Hardy, Novels, p. 50; Stump, p. 174'. 
37 Harvey, "Introduction,'.' p. 199. 
38For further discussion,see Adam, George Eliot 
(New York: Humanities, 1969), p. 47; Brownstein, p. 
153; Hardy, Ap~ropriate, p. 124; and Novels, p. 164; 
Harvey, ''Intro~uction,'' p. 205; Hulcoop, p. 158; Jones, 
pp. 58,61; Lerner, ••oorothea and the Theresa-Complex,'' 
in George Eliot: Middlemarch, A Casebook, p. 225; 
Levine, p. 271; Speaight, p. 95; Springer, p. 142; 
Stump, p. 174. 
39For further discusS'ion, see Hagan, p. 18; Hardy, 
Particularities, pp. 95,105; and ''The Surface of the 
Novel: Chapter 30, '' in George. Eliot: Middlemarch, A 
Casebook, p. 215; Harvey, ''Intrd.duction,'' pp. 198,200; 
and Art,.pp. 46,195-96; Sie-fert, The Dilenmla of the 
Talented Heroine (Montreal: Eden, 1977), PP~ 113,134; 
Stump, p. 158. 
13 
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impression of the heroine as idealized by tracing the 
' 
growth of Dorothea's sense of personal and societal 
responsibility. We empathize with Dorothea because of 
the pain that accompanies maturation, and admire her be-
cause she overcomes many internal s.truggles at).d external 
obstacles. The heroine, then, is neither perfect nor 
abo~e reproach. Rather, Eliot depicts her realistically, 
I) 
as a woman with both virtues and vices who makes mis-
, 
takes as she pursues her ideals. 40 Although quite 
pleased with Dorothea's humanity, some critics. in this 
group are still somewhat perturbed by Eliot's descrip-
tion of the heroine in the "Finale." Their reactions 
~ 
range from mild disappointment over her unfulfilled 
promise41 to a strong rejection of her destiny: her 
4
°For further discussion, see Dowden, ''Middlemarch 
and n·anie·1 ne·ronda," Contemporary Review, 29 (1877), 
348-69; rpt. in A CentU.ry of Gear~ Eliot Criticism, 
p. 114; Ferris, p. 200; Gorsky, '' e Gentl-e Doubters: 
Images of Women in Englishwomen' s Novels, 1840-1920, '' in 
·Ima· e:s· ·o·f Women: in ·Fi·c·ti·on :· ·Femini·s·t· p·er·s· e·ct·iv·es, p. 
·g; Hagan, p. 7; Howe, Feminism and Literature, in 
Ima es of Women in Fiction: Feminist Pers ectives, p. 
57; W. D. Howe s, Heroines o Fiction New Yor : 
Harper, 1901), II, p. 72; Jones, p. 71: Liddell, pp. 
144,147; Siefert, p. 52; Speaight, p. 96; Stump·, p. 212; 
Thale, p. 108. 
41For further discussion, see Bennett, p. 178; 
Brownstein, p. 15 2 ; ·Hagan, p. 18; ~Hardy, P articulari-
ties, p. ·100; and Novels, p. 94; Hulcoop, p .. 162; 
Stephen, ''George Eliot," p. 148; Stump, p. 143; Thale, 
p. 119; Woolf, "George Eliot,'' in A Century of George 
Eliot Criticism, p. 189. 
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marriage to w1i1 Ladislaw and her frustrated social 
ambitions. 42 Despite their dissatisfaction with the '· 
ending of Middlemarch, however, most critics note Eliot's 
~ 
genius which, as Leavis says, ''manifests itself in a 
profound analysis of the individual. 1143 
In this paper, I shall argue that Dorothea is nei-
ther the ''innocent" naif some critics would have· her, 
nor the idealized saint others claim she is. Cogni-
zant of her own strengths and needs, she also knows 
her faults and passions. Rather than deny the existence 
of the latter, she chastises herself for them. Her 
honesty is also apparent in her resp-onses to other char-
acters who populate provincial Middlemarch. The heroine 
understands the natures of her fam~ly and friends, and 
confronts the romantic feelings, or lack of them, asso-
ciated with the two primary men in her life: Edward 
Casaubon and Will Ladislaw. Dorothea's perceptions, 
therefore, are not limited to self-knowledge but include 
knowledge of others. Too, her naivete is modified early 
in Middlemarch by her candid awareness of her own de-
sires, as well as those of others. Finally, I shall 
42For further discussion. see Bullett, p. 244; 
Fernando, pp. 33,50; Hardy, Novels, p. 221; Springer, 
p. 143. 
43L . 61 eav1.s, p. . 
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argue that, as the novel progresses, the heroine grows 
more mature and her character becomes more c·omp.lex be-
cause her perceptions b.ecome more precise. · In this 
. 
sense, then, Dorothea Brooke is not ''innocent. '' 
My evaluation of the heroine in· Mi·d-dl·ema:.r·ch finds 
. I 
her to be far from an incarnation of the Saint Theresa 
of the ''Prelude.'' Eliot tempers the effect of Doro-
thea's idealization irmnediately. As Harvey sug-
gests, the ''Prelude'' is not to be taken entirely 
seriously because ''Saint Theresa herself is treated 
~-
with a gentle irony. 1144 The pr61ogue's ironic tone 
clearly indicates that, like the saint whom Eliot 
describes as a complex woman, Dorothea is more than a 
pure and spiritual figure. The heroine's nature is also 
more ''passionate [than] idea.1'' (p. 3)--an idea the nar-
rator suggests by mentioning Dorothea's throbbing, 
''loving heartbeats and sobs''~ (p. 4) . · A later passage 
describing Dorothea in Rome reinforces the hint that the 
heroine has a sensuous side. At the Vatican, Will 
Ladislaw and his ar;tist friend, Adolf Naumann, meet 
Dorothea, the ''breathing blooming girl, whose . . . one 
beautiful ungl-oved hand pillowed her cheek, pushing· some-
It ' • 
what backward the white beaver bonnet which made a sort 
/ 
44Harvey, Art, p. 194. 
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of halo to her £.ace'' (p. 140); Praz, arguing that 
-... ! • 
Dorothea is 'like the. ·Bless.ed V·i~gin, f.ocuse·s on the 
radiance of the halo, but fails to notice that Doro-
thea herself looks beautiful. 45 She is alive, as the 
adjectives ''breathing'' and ''blooming" indicate. Praz 
' 
also ignores the sensual nature ofi Dorothea's beauty, 
de.scrib.ed in the rest of the scene: the "voluptuous·-
ness '' of her f~gure, as lovely as that of the marble 
sculpture of Ariadne; the ·dreamy eyes; and the softness 
of her skin and touch (p. 140). Contrary to Praz's 
im~ge, this heroine is more than spirit; she is also 
substance. We see Dorothea's sensuousness again when' 
.she returns from her honeymoon: 
She was glowing from her morning tqilette 
as only healthful youth can glow; there was 
gem-like brightness on her coiled hair and 
··in her hazel eyes; there was warm red life 
in her lips; her throat had a breathing 
whiteness above th·e 'differing white of the 
fur which itself s.eemed to wind about her· 
neck and cling down ·her blue-g.rey pelisse 
with a tenderness gathered ·from her own 
. . . . (p. 201) . 
The ''gem-like brightness. on her coiled hair'' s~g.gests a 
rl 
I 
halo, but her "glowing'' radiance is soon supsumed by 
her,- vitality: the ''warm red life in her lips,'' which 
is the promise of pas.sion, and the allure of her lo~g 
45Praz, p. 359. 
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~Ck, which is. caressed by· a fur d:r:'aping ·her'.· dress . 
· Eliot ·sub.tly eniphasi·.zes. ·the interise ·vibrancy of Doro-
thea rath·er than her spirituality. 
The ·narrator also indicates that e.ven saintlike 
women are capable ·of maki~g mistakes and leadi~g ''blun-
. . 
-
. 
dering lives'' (p. 3). Keepi~g in mind the.se clearly. 
pointed details, we, as readers, would be wro~g to en-
vision Dorothea solely as ·a saint and martyr. The 
purpose of the ''Prelude'' is not to imply that the hero-
ine is a. genuine innocent, i~genuous and seemingly per-
f.ect, but to prepare us for a woman like the or~ginal 
Theresa. As we see throughout· Mi·d·dt·ema·r·ch, Dorothea, 
too, has stirri~gs .deep within her as well as an internal 
flame that feeds itself on its own fuel (p.3). At 
times, the heroine's kindness and benevolent behavior 
stem from selfish longi~gs: her need to £.eel important, 
useful, intelligent, and lo.ved. As Theresa embarks on a 
. 
journey and yearns ."after some illimitable satisfac- ·· 
tion '' (p. 3) , so does Dorothea. The motives of both are 
mixed; they exp.ect to fulfill their own .desires. by 
doi~g. charitable .acts for at.hers. Dorothea, like ·her 
sixteenth-century. counterpart, is 1 driven by human rather 
than saintly impulses·. Eliot makes the heroine ·a 
,realist.ic compqs.ite ·of .self.lessness and .selfishness·, 
I . . . . 
and, .perhaps most notably, Doro.th~a herself kriows. ·that 
she ·is motivated by.· b.oth impul.ses. · 
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From the s~g.ge.st·ions in the ''Prelude,'', it .is clear 
that any view of the .he.roine as an idealization is in-
.. 
comp.lete. Eliot intertwines many. contrasting traits in 
Dorot.hea' s. character, thereby maki~g the char.ac.teriza-
tion r.ich in· subt.lety and dive·rsification. Dorothea, 
for instance, often exhibits a high degree of self-
restraint for a ~ustained period of time and surprises 
us by losi~g. control and acti~g impulsively within a 
matter of minutes or even s.econds. Similarly, she can 
seem submissi.ve and respectful one moment and slyly 
. . 
. 
. 
manipulative the next, as we see in her deali~gs wit~ her 
uncle and the s·cholarly Casaubon. Possessing such 
traits, Dorothea obviously is not per.f.ect and cannot be 
considered ideal. Moreover, she is self aware. Dorothea 
her.self knows. that she has faults and that her actions 
and reactions are sometimes inconsistent. When we first 
meet the heroine of· Mi:a·a·1·em:ar·ch, we determine that she 
is not ·''innocent, '' but pe.r.ceptive; when· we read on, we 
' 
det.ect a continuous expansion of Dorothea's awareness. 
As she matures, her ability to scrutinize becomes well-
defined, movi~g outwar~ly from hers~lf to others. 
Upon her introduction, Dorothea does not s.eem like · 
a naive. girl but a you~g woman who is aware,. esp.ecially .. 
of her own duality. Altho~gh her appearance ·and deniean·or 
make her seem rather serious and d~gnifi.ed to us, we 
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learn of .her disann,i;,g. charm and exuberance sho.rtly 
thereafter. The heroine realizes that she ·has both · 
strengths and weaknesses, and is honest ·with herself 
about her conflicti~g nature. Self-critical, the heroine 
does not delude herself by denying the existence of 
what she thinks of as her unpleasant side but attempts 
to reconcile her duality. Dorothea feels somewhat torn 
between her earthly interests and spiritual needs. By 
.. 
trying to suppress her almost instinctual appr.eciation 
of life's comforts and by relying on her ''hereditary 
strain of Puritanic energy" (p. 6) she hopes to control, 
if not to overcome, her desire for material possess.ions 
and the pleasures associated with them. This effort is 
not entirely successful, though, and she continues to 
enjoy sensual delights. 
The discussion between Dorothea and her sister, 
Celia, about their late mother's j-ewels illustrates 
both the heroine's dual nature and her self-awareness 
(pp. 8-11). Although Dorothea initially ''shudderis]'' 
at the thought of wearing a pearl cross because of its 
religious significance (p. 9), she is soon transfixed 
by an emerald and diamond ri~g and cannot resist putti~g 
it on. When she holds the .jewelry to the ·1~ght, its 
dazzli~g radiance is enhan.ced, and the ·s~g.ht suddenly 
1 
.~ 
overwhelms her .. ·But s.he prompt.ly rationalizes her. en-
thusiast.ic response by calli~g. to mind that jewe·ls 
20 
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''are used as spir.itual emblems in the Revelation of 
St. Johri'' and t·hat .they ,look like "fr~gments of heaven'' 
·(p. 10). She knows that she is .attempti~g ''to justify 
her del~ght in the colours by me~ging them in her mystic 
rel~gious joy'' (p. 10). The heroine resorts to reli-
. gious terminology to ease the. gui.lt caused by her ecstasy 
o.ver the. glowi~g. gems. After choosing two heirlooms 
. . 
to.keep, Dorothea innnediately wavers and momentarily 
rep.udi.ates her decision: '' 'Yet what miserable men find 
such thi~gs, and work at them, and sell them!''' (p. 10) . 
. Bel.ieving her soul to be pu~ged of its ''sin,'' she af-
firms her original intention once again and continues to 
wear the jewelry ''on her finely-turned finger and wrist'' 
(p. 10). Dorothea's "response to life was unbalanced, 1146 
as Bernard Paris notes, and her inconsistent behavior 
refl.ects her conscious struggle between the poles of 
lux11ry and asceticism. She longs to take some of the 
ornaments but deliberates before surrendering to the 
temptation. Yet, when she surrenders, she does so ''de-
cidedly" (p~ 10). Then she projects her inner anger 
onto .Celia. The heroine does not' deceive herself; she 
knows that she wants the jewels. After ''ques-tioni~g the 
purity of her ovm feeli~g and speech'' (p. 11), s.he 
46P . 
. aris, p. 8. 
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satisf.ies her. desi·.re by allowi~g herself the ri~g and. 
matchi~g ·br.acelet b:ecause ·the '"intensity of her religious 
disposition, the coercion it exercised over her life, 
was but one asp.ect of a nature altogether ar.dent" (p. 
21). 
The heroine's love of horseback riding provides 
further evidence of her delight in sensual and eai;thly 
pleasures. Once again, Eliot's diction and details em-
phasize the conflict between physicality and spirituality 
in Dorothea. Dorothea is so exhilarated by ''the fresh 
air" and the countryside that her countenance. changes as 
she r.ides· (p. 7). Her eyes br~ghten and ·he:::~ cheeks 
flush, making her look ''very little like a devotee'' 
(p. 7) and quite different from the delicate beauty 
. 
. 
seen earlier. She is a v~gorous, healthy woman who 
thr.ives on the physical pleasures of riding. Indeed, 
when she is on horseb.ack, men find her more attractive 
and ''bewitching'' (p. 7). No parallels to Saint Theresa 
or the. Blessed Virgin appear here. Furthermore, .despite 
the cries of her conscience to the. contrary, Dorothea 
allows herself the ''indul.gence" of riding (p. 7·) . , ... ,~he 
. . . 
. 
treats her.self to. this ·''pagan .se·ns.uous" diversion (p. 7) , 
b.ecause she. can assu~ge ·her. guilt ·thro~gh. reriuncia.tion. 
The ·heroine feels div.i.ded by .her unbridled, ent.husiasm for 
phys·.i·cal p.leasures· ·and her spiritual bel.ie:e·s . · B.ut 
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Dorothea, aware of the op.posi~g fo.rces, rationalizes the 
incongruity by. enjoyi~g b.oth the ·sport and the. disavowal 
. . 
which follows. 
Dorothea's dual nature ·and self-awareness also sur-
face in the scenes dramatizi~g her des.ire to improve life 
in Middlemarch. Once ~gain, the heroine knows her own 
mind ·and is sincere about achievi~g her goal. The narra-
tor first mentions Dorot.hea' s inte.rest in social matters 
early in the novel. When she r.eturns "from the infant 
.school which she had set. goi~g in the village'' (p. 8), 
we infer that she has a social conscience. De-spite her 
youth and her unfamiliarity with Middlemarch, wh.ich has 
been her home about one year, she perceives a need in the 
conun.unity, thinks of a pract.ical solution, and sets about 
planning cottages for the poor. But we realize, too, 
that Dorothea does not initiate this project for solely 
magnanimous reasons. The narrator has already told us of 
the heroine's "insistence on regulating .life" (p. 7), an 
inclination that contrasts sharply with the ''weak opin-
ions'' expected of women (p. 7). Clearly, Dorothea is un-
willi~g to be bored or to remain idle at her uncle's 
estate; her character is too inde.pendent and erie~:ge.t.ic. 
She establishes the nur.sery .school for her.s.elf as well 
as the children. 
The heroine's ·var~ied ''interest in matters s.ocially 
. 
. 
useful'' is apparent later when she ·aiscus.ses· her 
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archit.ectural drawi~gs (p. 69). Dorothea's enthusiasm for 
her ambitious plarls is clear when · she speaks ''with more 
energy than is expected of so young a lady" to Sir James 
Chettam and her uncle (p. 12). 
I· 
·norothea remarks: 
Surely ... it is better to spend money in 
finding out how men can make ·the most of the 
land which suppo.rts. them all, than in keeping 
dogs and horse·s only to gallop over it. It. 
is not a sin to make ·your.self poor in per-
f arming experiments for the ·good of al·l. 
(p. 12) . 
The generosity of her -~sentiment is tempered by the ada-
mant tone in her voice as she .repro.ves Mr. Brooke for· 
. 
. 
. 
. 
his. dispar~gement of ''fancy-farming'' (p. 12). In addi-
tion, she enjoys t.he "thought that she could u'Fge 
[Chettam] to many good actions'' (p. 12). She soon takes 
this idea even further when s.he imagines: 
Sir James, as brother-in-law, building mo.del 
cottages on his estate, and then, perhaps, 
others being built at Lowick, and more and 
more elsewhere in imitation--it wou.ld · .be 
as if the spirit of O.berli.n has passed over 
the pa~ishes to make the life of poverty 
beautiful! (p. 23) 
Her amb.ition allows her to overlook ''her previous small 
vexations'' with Chettam (p. 23): his excessive amia-
bility and his obtrusiveness (p. 22). She al.so over-
looks her ''irritat.ion'' (p. 22) _with the pointless but 
persistent exp.ressions of affection by. this ''diff.i.dent 
and .acquiescent suitor'' (p. 538) in o.rder to get what 
she wants: cott~ges for the poor. The intentions 
. 
. 
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behind Dorothea's charity, the.ref ore, are not.' enti.re.ly 
. 
. . 
altruistic, but ·are accompanied by both an .attitude ·of 
superiority and a manipulative sense of power. The· 
heroine, however, is not wholly unaware of her limit.ed 
control. Though excited because ''her life was jus.t now 
full of hope and action'' (p. 25), she ''checked her.self 
suddenly with self-rebuke for the presumptuous·way in 
which she was reckoni~g on uncertain events'' (p. 21). 
She knows that the realization of her plan cannot be 
assured. But she is still hopeful and determin.ed t© 
succeed. 
Dorothea approaches the stability of the new hos-
pital's situation in a similar manner, with an awareness 
of her mixed motives. Because she is impressed with Dr. 
Tertius Ly~gate, the adm.inis·trator, and because she is 
benevolent, she shows an immediate interest in the hos-
pital's future. When Dorothea and Lydgate have ~·a very 
animated conversation'' (pp. 67-68), she discovers another 
outlet for her active philanthropy. With ''a head for 
business most unconnnon in a woman'' (p. 402), .she. calcu-
lates that she ''can spare two hundred a-year for a grand 
purpose like''. the impro.vement of the hospital (p .. 322). 
. 
-
Again, her generosity is the result of sever.al impul.ses .· 
What the heroine would, in her own words, '' 'mo.st .rej·o.i.ce · 
at would be to have something good to do with ·her money 
. ' . 
. . . to make other people's lives· better to them''' (p. 
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560.).. Yet she is ''q~i.t.~. grate.ful '' to Ly~gate when he' 
.reques·t·s ·a donation (p.. 320·)., for .it ''.'would be qu·i.te 
worth _[.he:rJ while''' · (p. 560). She. considers her money 
''a burthen'' (p. 5.62), because it makes .her '''v~ry un-
1· ••• '. Y--"-• 
•-f 
comf·ortab.le''' (p. 560·). Her gift, theri, rel.ieves the 
di.sc·omf·ort of b.oth the ·p.at.ierits and her.self, and she is 
c.learly aware that she will benefit from her. charitable 
.gesture. This .act will bri~g her closer to fulfilli~g 
h·er .strong ''.desi.re to make her life greatly eff.ective'' 
(p. 20) . 
The ·notion of Dorothea's ''innocence," her suppo.s.ed 
l.ack of self-knowledge, is further. challe~ged by her 
awareness of her flaws--stubbornness, pride, and anger. 
The overt expression of these traits results, in part, 
from the restraints she otherwise imposes on herself. 
The ·heroine refuses to .deny, to herself at least, her 
errors. On the contrary, when Dorot.hea is alone or .11.~f t 
to her own thoughts, she b.ecomes excessive~y stubborn, 
' 
proud, or a~gry when she ·interacts with family and ne~gh-
bors. The first examp.le of her less than ideal and more 
than naive behavior appears very early in the novel vhen 
we learn of Dorothea's dominant role at Tipton ,Grang'?.· 
. 
. 
. 
. 
Within the year that the orphaned sis.ters have ·1.iv.ed with 
their uncle,· Do.rothea has. turned the ·man.agemerit of his 
home ·around (pp. 6 ·, 8.) . 
-~ 
Frustr.at.ed by B.rooke •·s .. ·l.ack ·of 
26 
I 
/ 
'' 
I 
•: ,,;.•1., ... ·;-:·. 
concern for the es·tate, .Do.rothea .deci.des .to take. ·.cha~.ge 
of the sttuation. ~·.She st·.re~gtheris her s.ense. ·of power r 
, I 
over him when she· becomes. the female head of the. ·house~ 
- l 
hold; by force of her obstinance, she 'dissuades Brooke 
f rem hiri~g a chaperone for his ni.eces . 
This action· allows :Dorothea to b.reak f.rom the tra-
ditional behavior expec.ted from a young woman in this 
society. But most impo.rtantly, Dorothea does· ''.not .at all 
dislike her new authority with the hom~ge that belo~ged 
to it'"' (p. 8). She enjoys .f.eeli~g superior, .f.eeli~g 
revered, as the word ''hom~ge'' so. clearly indicate.s. Fur-
thermore, she seems to derive her satisf.action not from 
the knowledge that she is .acting responsibly and practi-
cally by performi~g a char.itable serv.ice, but from t.he 
independence and control her deterinination affords ·her. 
. 
. 
. 
Later in· Mi·d·d1·emar·ch, Do.rothea' s vanity and even 
arr~gance flourish, and b.~come more not.iceable. b.ecause, 
' . 
. 
in bothersome situations, her reactions to others.· turn 
nasty and cold. Indeed, her arr~gance turns into ind~g-
nation at times. Altho~gh her anger is not ordinarily 
lo~g-lived, she 'displays :it .. continually in her relat.ion-
ships with her famil:y. For examp.le ,· Do.rothea is anno.y.ed 
by her uncle's. curios.ity and concern over. the .p.oss.ibility 
of her marryi~g Sir James· Chet·tam (pp. 29, 30, 33:). · She · 
responds to Broo.ke •·s s~g.gest·ion that Chettam is a. go.ad 
match. curtly, ''feeling some ·o.f her late ·irrt·tation 
' 
2.7 
.... _. ___ ;' ' 
I 
', .. 
. I 
' ! i 
·:.') ,, 
' ' ".7·'-' 
,, 
.. . 
... 
. revive'' (p. · 29·). She so:unds insistent; her dismissal of 
' 
' 
. her unc.le' s ·s.p.eculation s~g.gests. ·that she ·thinks it ab-
• 
. 
surd. When the two continue the d~scussion a short time 
af.terward, Dorothea bo.ldly and ''rather impetuously'' 
states. that no part of Chettam' s personality pleases her 
(p. 33). The abruptnes·s of .her reply stuns Br.ooke. 
Realizi~g immediately that she has hurt him by her inso-
lence, Dorothea knows that she is responsible £·or his 
dejection and reprimands herself for the mean tone of 
voi.ce in which she answers her uncle's harmless question. 
. . 
. 
. 
Do.rothea' s sister Celia is another victim of the 
heroine's "keen discernment which was~not without a 
scorching quality" (p. 10). We see some of Dorothea's 
arr~gance during the jewelry .scene in which she "rather 
ha~ghtily'' says that she ·may be so weak as to wear the 
. gems ·in public (p. 1.1). The. Brooke sisters dis~g.ree 
often, particularly on two pres.sing issues for mo.st young 
women in Middlemarch: future husbands and societal 
aspirations (p. 15). Against Celia's claim that Edward 
Casaubon is ''very _ugly" (p. 15), Dorothea vehemently 
defends.'..C.a.saubon, the fir.st man t·o fascinate ·her and· 
upon whom she cannot ·lavish ·enough praise. She ·surpri.ses 
Celia with her teniper. Wheri it first appears, Dor.othea 
. 
·- ~ ~ 
is unable to control it. F.e.eli~g her a~ger risi~g 
within her, Dorothea moves away from her sister in an 
28 
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\ attempt to calm down. But Celia's next remark, about 
Casaubon' s ''sallow'' complexion· (p. 15), provokes the 
heroine further. Dorothea responds quite nastily, asking 
Celia if she prefers "'a man with the complexion of a 
cochon de lait'" (p. 15). ~n a matter of seconds, she 
changes the quality of her tone, becoming less strident, 
and speaks in a ''full voice of decision'' (p. 15). The 
siblings' conflicting views of Dorothea's cottage plans, 
which she has drawn up in part to improve the lot of the 
less fortunate, serve to separate the Brookes even more 
(p. 27). When Celia refers to the planning as a mere 
''fad" (p. 27), she is playfully condescending to ''Dodo." 
Dorothea overreacts. Affronted by·Celia's lighthearted 
misrepresentation of her sister 1 s serious wishes, Doro-
thea calls Celia ''petty'' (p. 27). Their discussion ends 
abruptly because Dorothea is· '.'much too jarred to recover 
her temper and behave so as to show that she admitted any 
. 
error in herself'' (p; 27). In· this scene, Dorothea 
shows herself capable of both anger and self-recrimina-
tion, but to her sister she reveals only the anger, too 
shocked to respond with her usual modesty. Unconsciously, 
perhaps, she knows too that·her temper can cause a great 
deal of pain. So she remains silent, and is now more 
aware of her own feelings. Her primary reaction is anger 
and the trait which shows itself is pride. 
29 
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The human· emotiol".s of the unidealized heroine resur-
face later in Middlemarch. The Brooke sisters' conversa-
tion leading up to the disclosure of Dorothea's engage-
ment to Casaubon illustrates even more clearly the brusque 
side of the heroine's nature and her awareness of it 
(Ch. 5). This time, however, Dorothea does not retract 
her statements, as she doe·s with her uncle, o.r soften 
their accompanying blows by remaining silent, as she does 
with Celia earlier (pp. 34-36). A malicious, derogatory 
comment by Celia about Casaubon's table manners provokes 
Dorothea's anger. Once again·, she responds coldly and 
forcefully as she asks Celia to stop making such remarks. 
Her annoyance piqued, Dorothea sets in motion "·an ava-
lanche'' of feelings (p. 36) . Her tone of voice becomes 
ricy and callous as she tells Celia that she has· accepted 
Casaubon's marriage proposal. Celia grows frightened and 
becomes subdued and repentant. But even Celia's ''sis-
terly tenderness'' cannot mollify Dorothea's agitation (p. 
36). The heroine is bitter over Celia's insensitivity to 
and mockery of her fiance. Dorothea's cold, curt re-
sponses achieve the desired effect in silencing Celia and 
lead smoothly to Dorothea's haughty ann·ouncement of her 
engagement to Casaubon; Still feeling somewhat ''agitated,'' 
Dorothea admj.ts to her offensive habit 0£ being ju~g-
mental, a habit that causes her ''to speak too strongly of 
30 
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those who don't please'' her (p. 36). Dorothea is fully 
cognizant of the pain·her cruel answers cause, but she 
allows her anger and pride to dominate _on occasions such 
as this; she is "still smarting'' (p. 36) . Again, Doro-
thea's human imperfections and inco·nsistencies· make her no 
. 
angel, and Dorothea's awareness of her faults p~events 
her from· seeming "innocent'' or naive. 
Despite the uneasy family confrontations which supply 
evidence to the contrary, many critics.consider the hero~ 
ine naive and uns·ophisticated, possessing what 
Harvey calls a ''genuine innocence of the ways of the 
47 world.'' Stephen claims that "she has even a 
1 . h h f . d. ,, 4B Th . . . D s 1.g t touc o stup1. 1.ty. . ese c.r1.t1.cs use oro-
thea' s own thoughts to support ·t·heir contention, noting 
that ''she constantly doubted her own conclu.sions'' (p. 
47). She denies that she is perceptive ·or clever be-
cause, as Paris suggests, "she feels herself a 
· 49 
slave to her own ignorance'' when she asks Edward 
Casaubon to teach her Latin and Greek. She focuses her 
attention instead on what Hardy calls her ''ig-
. · h d ,,so. 1 h h h . norance and shorts1.g te ness. At oug t e towns-· 
47Harvey, Art, p. 45. 
48stephen, George Eliot, p. 177. 
48P . ar1.s, p. 22. 
SOHardy, Appropriate, · p. 124. 
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people of Middlemarch regarq Dorothea as ''remarkably 
clever'' (p. 5), she and the critics continue to think of 
her as an ignorant creature. What they seem to overlook 
is the irony of her presumed stupidity. Dorothea kriows 
that she lacks knowledge; she is educated· enough to under-
stand that she is not educated enough. For example, the 
heroine wishes to learn the languages because through them 
''all truth could be seen more truly'' (p. 47). Surely 
someone who is aware of her need to master the ''provinces 
of masculine knowledge'' (p. 47) can neither be accused of 
'hn abeyance of intelligence and self-knowledge, 1151 as 
Leavis claims, nor considered naive or ignorant. 
With similar irony, the heroine clearly and consis-
tently sees that she is frequently guilty of shortsighted-
ness and vacillation. Dorothea expresses this convic-
tion in a discussion with Chettam about keeping pets. 
She rejects his compliments about her ability to form 
accurate opinions in an instant (pp. 22-23). As she 
speaks to him ''rather rude [ ly] '' (p. 23), she realizes 
that she is doing so. Ironically, she still denies that 
she has a keen "power of discrimination'' {p. 23). She 
does not shie·ld herself from what appears to be true 
despite its criticism of her. character. In another 
51L . eav1.s, p. 79. 
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scene with the baronet, Dorothea finds Chettam annoying· 
/ 
(p. 16). Enamored of her, he tries· to engage her in a 
conversation about one of herlpassions, horseback riding. 
But Dorothea responds to his ''solicitous amiability'' 
with •rcold brusquerie" (p. 16). The more he perseveres, 
the more aloof she becomes, refusing even to look at him. 
Finally, Dorothea informs him that she has no intention 
of being ''a perfect horsewoman'' and, because of this, she 
will ''never correspond to [his] pattern of a lady" or 
wife (p. 160). Most cruel to her admirer, however, is 
Dorothea's suggestion that Celia take up the sport. The 
heroine is aware of her dislike for Chettafl and attempts 
to make her lack of affection clear when she ''rejects 
Sir James' s suit" as Hornback notes. 52 She is not, 
as critic Hardy claims, guilty of "misunder-
standing ... the motives • • . of Sir James Chettam. ••
53 
Furthermore, Dorothea does not seem merely cruel to 
Chettam. Despite her ''roused temper" and ''irrit.ation'' 
{p. 22), Dorothea softens her initial objections to 
Chettam's presenting Celia with a Maltese dog by saying 
that she fears puppies while her sister enjoys them 
(p. 22). Similarly, during their talk about riding 
hors'es, Dorothea responds politely, speaking about their 
52Hornback, p. 675. 
53Hardy, Appropriate, p. 112. 
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different attitudes rationally and asking ·to be pardoned 
as she corrects his estimation of her skill. These 
scenes prpve that, despite her denials and self-denigra-
tion, Dorothea is a woman both perceptive and quick-
witted. 
Bothered by her supposed deficiency in awareness and 
the frustration it causes her, the heroine wishes to 
rid herself of lack of perception. Dorothea is ''a little 
shocked and discouraged at her own stupidity'' (p. 47). 
She chastises herself for her shortcomings. Her humility, 
therefore, complements both her arrogance and her aware-
ness in that it presents her with further opportunities 
to discover more about herself and her world. Her inter-
actions with other characters show that in ''seeing so 
much all at once'' (p. 153), and in perceivi~g what she 
sees so precisely, Dorothea understands a gr,eat deal, and, 
as James Oliphant states, is a woman of ''much intellec-
. 54 
tual grasp.'' 
The presence of other Middlemarch neighbors extends 
our view of the heroine as a perceptive and aware indi-
vidual . . ff Her accurate intuitions about other human 
beings and their drives demons·trate the st.rength and 
. ' 
independence of her nature. Dorothea respects· Tertius 
Lydgate, a bright, young surgeon. She admires him for 
5401· h t . 126 · J_p an , p. • 
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his high-minded aspirations and his serious, dete"i:mined 
I • 
manner. She is captivated by his intelligence when she 
first meets him and speaks to him about her ideas to 
improve the hospital and to build cottages (pp. 67-68). 
Later, Dorothea comes·to cherish their friendship, and 
does not hesitate for a moment to attempt to clear his 
name of a bribery char.ge (p. 536). She senses that 
Lydgate is a ·man of character, despite the ti.de of pub-
lic opinion that turns against him, because he has told 
her the truth about Casaubon's illness (pp. 213, 320). 
After helping her through this part.icularly painful time 
in her life, Lydgate is worthy of her trust (p. 537). As 
the novel progresses, Dorothea becomes more sensitive 
to Lydgate's problems, in terms of both the public dis-
. grace he suffers because of the Buls trode .scandal and the 
private sufferi~g he endures because of his troubled 
marri~ge to Rosamond Viney. The heroine also b.ecomes 
more convinced of his honor. And rightly so. Lydgate 
is, bas.ically, a moral man. More important to us, how-
ever, is Dorothea's precise assessment of the doctor. 
~ 
She understands Lydgate's pride.in his work and his 
frustration over his un~appy marriage. Thro~gh this 
friendship, Eliot provides us with examples of Dorothea's 
self-awareness and persp.ic.acity. 
The heroine's awareness is also e_xhibited in her per-
ce.pti1ons of her Tipton Gra~ge neighbor, Mrs. Cadwallader. 
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At the beginning of the novel, Dorothea thinks of the 
rector's wife as a troubling and annoyi~g meddler.. Mrs.· 
Cadwallader' s g.os sip abo.ut the heroine's anticipated 
engag;ement to Chet tam. offends Dorothea; she hears the 
rumor secondhand from Celia after it has issued forth 
from the servants' mouths (p. 26). ··Mrs. Cadwallader' s 
biti~g comments about Will Ladislaw's apparently in-
discreet meeti~gs with Rosamond also disturb the heroine 
(p. 460). Face to face with Mrs. Cadwallader, Dorothea 
responds with "indignant energy" . (/. 460). But the 
heroine eventually softens her opinion of the busybody 
and is no longer ''agitated by Mrs. Cadwallader' s pain-
fully graphic report of gossip'' (p. 565). When Mrs. 
Cadwallader connnents viciously abo.ut the heroine's 
foolish independence, Dorothea is "aware of the sting, 
but it [does] not hurt her'' (p. 392). Dorothea even 
la~ghs at the other woman's comparison of Ladislaw to 
''an Italian with whi.te mice'' (p_. 364). Dorothea's re-
fusal to be provoked _by the gossip's continual criti-
cisms points to her own shrewdness. By ignoring Mrs. 
', 
I 
I 
Cadwallader' s crass and worthless observations, the .. 
heroine .demonstrates her knowledge of right ·and wro~g, 
. . 
her ins~ghtful nature, and .h·er ever-increasing sense of 
awareness. 
Furthermore, the ·relations.hip between ·the heroine 
and Mrs. Cadwallader,· alo~g with her relationships with 
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her relatives and with other Middlemarch neighbors, shows 
that Dorothea is no saint, angel, or martyr, but a woman 
of substance. She is not ''innocent," but is aware of 
her desires and her dual.ity. Dorothea is a religious 
woman, yet she still enjoys earthly, sensual pleasures, 
such as weari~g ornate jewelry and riding horses. Or-
dinarily an even-tempered and pleasant woman, the heroine 
does, on occasion, reveal an angry, mean-spirited nature, 
as we see in her relations with her uncle, her sister, 
Chettam, and Mrs. Cadwallader. Too, despi.te her claims 
to the contrary, Dorothea is aware of others' feelings 
and needs; her acuity is, perhaps, best exemplified by 
her support of and trust in Lydgate. Thus, even in the 
first chapters of the novel, Dorothea is neither saint 
nor naif, but a perceptive, self-aware, and earth-bound 
human bei~g. 
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Chapter 2 
Dorothea: The Sharpening of 
Self-knowledge and Awareness 
Despite the claims of the critics who consider 
Dorothea an ''innocent,'' Eliot's heroine is perceptive 
about and aware of herself, her environment, and her 
loved ones. Even though she is not yet twenty, she real-
izes the narrow range of vocations that the little pro-
.. 
vincial town of Middlemarch offers women. She knows that 
the only plausible outlets for her desire to do good and 
~ 
''to lead a grand life" are marriage (p. 21), as critics 
1 
Jerome Beaty and Joan Bennett suggest, and philanthropy. 
Leslie Stephen agrees: "She has a real loftiness of 
character . . . which makes her . . . sensible of the 
limitations of her circle. 112 It is, however, this very 
loftiness or exaltation of herself and her ambition 
that affects Dorothea's choice of suitors. As the young, 
attractive heiress, she could have expected to meet and 
marry someone whose looks and wealth match her own. But 
the gentlemen withi~ her social circle want to find 
1 Jerome Beaty, ''Middlemarch from Notebook to Novel,'' 
in Illinois Studies in Language and Litera·ture, 47 (1960), 
9; Bennett, p. 165. 
2stephen, George Eliot, p. 177. 
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n who are content to perform the domestic duties .. of 
. 
wives (p. 7). Dorothea thinks of settling into the ·tra-
ditional role of wife, which is safe and comfortable yet 
dull and unappealing, but, to her mind, such a life would 
seem futile and dissatisfying. 
The heroine has a full awareness of her severely 
restricted opportunities and accepts them reluctantly as 
she holds onto her dreams and aspirations, which are to a 
degree at odds with societal norms. Young women of 
.. 
Dorothea's rank and privilege ''were expected to have weak 
opinions" (p. 7) and to be wholly ''satisfied with the only 
two avenues open to [them]: charitable activity or 
marriage," as Lloyd Fernando points out .
3 In both her 
youth and young adulthood, Dorothea has a rather clear 
sense of what she expects of her work, husband, and mar-
riage. She attempts to make her vision of life a. reality. 
Soon after becoming acquainted with the scholarly rector 
of Lowick, Edward Casaubon, Dorothea asserts .. "with the 
full voice of decision'' that he is a man· with "a great 
soul'' (p-. 15) ,· and ''a guide who would take her along the 
grandest path'' (p. 21). Furthermore, she imagines that 
their union will allow her to ''help him the ·better in his 
great works'' and to ·''learn to see the truth by the same 
3Fernando, p. 42. 
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1·ight as great men have seen it by'' (p. 21). By marrying 
Casaubon, Dorothea thinks that she will fulfill ''her 
,. 
desire to make her life greatly effective" (p. 20). As 
Franloise Basch suggests, Dorothea views her ''uniting with 
. 
another human being ... a step towards the realization 
of ... aspirations for a better life. 114 She deter-
minedly sets about getting what and whom she wants. 
Dorothea's interaction with Casaubon provides our most 
subs~ant·ial proof that she is not unaware or "innocent.'' 
From their very first meeting, it is clear, both to us and 
to Dorothea, that she finds the older scholar interesting. 
As the relationship continues, the heroine's perceptions 
of her complex feelings for Casaubon, which range from 
attraction to hatred to sympathy, become more precise, and 
her knowledge of herself--her desires, needs, and motiva-
tions--more expansive. 
In the b~ginning of the novel, Dorothea's somewhat 
unrealistic notions about marriage reflect her youth and 
her ''open, ardent'' and romantic nature {p. 7). Even more 
importantly, however, these notions reveal her own recog-
nition of the difference between· her aspirations and the .,, . 
more modest ones of her counterparts. Wanting "more than 
4 Basch, p. 254~ ... 
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a pleasan·t, propertied baronet of her own county115 like 
Sir James Chettam, as Rachel Brownstein notes, the heroine 
is certain about the type of man she would be willing to 
marry. At this point in her life: 
... she would have accepted the judicious 
Hooker, if she had been born in time to 
save him from that wretched mistake he made 
in matrimony; or John Milton when his blind-
ness had come on; or any of the other-great 
men whose odd habits it would have been 
glorious piety to endure. (p. 7) 
Dorothea daydreams about extraordinary men who 
need to be taken care of because they suffer from weak-
nesses of character or flesh. She feels that she would 
have been able to prevent Hooker from connnitting an error 
in judgment and to make Milton's handicap more bearable. 
From Dorothea's perspective, that of a young woman not 
yet twenty, the rather serious problems of these two men 
seem merely to be troublesome ''odd habits.'' Further proof 
of the heroine's youthful romanticism can be found else-
where in this passage. Dorothea believes she has the 
( 
"} 
capacity to ''save'' Hooker from a miserable life and with 
''gl.orious piety to endure'' the faults of other men. 
Eliot's diction suggests that Dorothea ·.thinks a wife has 
the power of a savior and the patient strength ~fa martyr 
5 . 
Brownstein, p. 150. 
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or saint. Although we regard Dorothea's understanding of 
marriage as idealistic at this stage in her life, we 
cannot consider her wholly "innocent" fo~ she is aware 
of her preferences. She clearly wants to marry only a 
''gr~at'' man whom she can make greater. 
Dorothea would be content to assume the role of wife 
under these circumstances, but her vision of a ''really 
delightful marriage'' is one in which 'your husband was a 
sort of father, and could teach you even Hebrew, if you 
wished it'' (p. 8). Again, her conception of marriage is 
naive. The wife need only make a wish and the husband 
will be able to fulfill it. In this sense, her idealized 
view closely resembles the Victorian conception of mar-
riage for, as Basch points out, the Victorians believed 
it was up to the husband, the umarriage' s ''active ingredi-
ent, to take risks outside the sanction116 of the home 
where ''·the wife-mother was a shield against the thousand 
perils thrown up by society and ... lighted the family 
. . . . \ But the heroine does not expect to remain idle 
when she becomes a wife. As Jenni Calder argues, Doro-
thea'want[s] more than conventional attitudes would be 
6Basch, p. 7. 
7Basch, p. 74. 
42 -
· · ready to grant 118 her. First, as Caro
l Pearson and 
Katherine Pope no:te, she decides that: 
If she is to give her life to the servic
e 
of a man, he inust truly be her superior o
r 
such a dependency would be demeaning. Se-
cond, she wishes to grow and learn, so th
at 
in choosing a husband--and hence a life--
she wishes to find someone to facilitate 
her 
growth.9 · 
She intends to make the most of what Basc
h refers .. to as 
· 
'10 
her ''vocational vacuum" ; she longs to 
''learn every-
thing~' and, as a result, to ''lead a grand 
life'' in Middle-
march (p. 21).. The thought of trying to ''find her
 ideal 
of life in village charities ... [or] over her
 em-
broidery in her own boudoir'' disturbs Do
rothea (p. 21). 
These two examples· of acceptable means of
 fulfillment 
for women remind the Heroine of the restr
ictions imposed 
on her by Victorian society. Basch expl
ains that such 
'''good works ' • • . were the private acti
vity of the 
weaker sex in the privileged castes, and 
s~pposedly 
8women and Marriage in Victorian Fiction
 (New 
York: Oxford, 1976), p. 126. 
9The· ·F·emal·e· He·r·o· ·in· A:me·r·i·c·an· ·· arid Brit·i·sh· L
·i·t·era-
ture (New York: Bowker), p. 130. 
10 Basch, p. 94. 
43 
I 
---·, 
. 
manifested the sp.ecific female virtues of charity and . 
sacrifice . . • • Once again, D0rothea
1 s·nature makes 
it impossible for her to define marriage in a strictly 
traditional sense. Furthermore, as we come to see 
later, Dorothea's perceptions of the ideal marriage and 
the ideal spouse do not accurately describe much of her 
life with her first husband as well as Edward Casaubon 
' 
himself. Despite the discrepancy between her actual 
marriage and her imagined one, then, Dorothea is not 
''innocent'' because she is well aware of what she wants 
from marriage and whom she wants as her marriage partner, 
even as a young woma~. 
The heroine's acute awareness of her initial at-
traction to scholarly Edward Casaubon proves further 
that she knows her own mind and heart, that she is not 
completely naive. When Dorothea meets her future first 
husband at her uncle's small dinner party, she focuses on 
f'". ~. 
the newest guest at Tipton Gra~ge because she want.ed ''to 
give . . . all [her attention] to Mr. Casaubon'' (p·. 13). 
The singlemindedness of her desire becomes clear, par-
ticularly to herself, when she rudely rejects Sir James 
Chet tam's offer of a horse for her riding pleasure; the · 
tone of voice she uses to declare her intention to_ give 
11 . . B·as ch , p . 41 . 
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up ridi~g is , ''brusque'' (p. 13·) . A little . later, the 
heroine b.ecomes ''a~gry with the perverse Sir James'' (p. 
14) when his. compliment about her charitable nature com-
pels her to respond to him. Once more, she is annoyed 
b.ecause she must divert her attention from Casaubon for 
a few p.recious moments. Ironically, Dorothea takes 
sp.ecial note of Casaubon' s manners, which, ''she thought, 
were very d~gnified'' (p. 12). She marvels at his en-
durance as he lis.tens. to the ''triviality'' (p. 12) of the 
conversation duri~g the meal, and while he glances at 
Brooke's tedious writi~g the next day ''without showing 
disregard or impatience'' (p. 19). Also, Dorothea appears 
to be both grateful and impressed when Casaubon gallantly 
saves her from Chettam's relentless curiosity about her 
decision to abandon horseb.ack riding (p. 16). Each of 
these actions on Casaubon's part serves to intensity 
the heroine's attraction to him. 
Dorothea's conscious praise and appreciation of the 
·scholar does not, however, end there. She. exhibits some 
.. , 
of the telltale s~gns of infatuation. For examp.le, ''the 
. glow in her eyes and cheeks'' ref.l.ects ''the newly-awakened 
ordinary images of you~g love'' (p. 20·) . She uses s_uper-
lati.ves when she comments on Casaubon' s appearance. With 
" 
Celia in the parlor after the. dinner party, the ·heroine 
calls Casaubon ,:'bne of the mo.s·t disti~guish~d-looki~g 
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men.t,, she has ever. ~een (p. 15) . Unlike Celia, Dorothea 
. 
is able to ,overlook his ''two white moles with ·hairs on 
a 
. 
them'' and his ''sallow'' complexion (p. 15). Like most 
other individuals in the throes of infatuation, Dorothea 
focuses on wh·at she pe.rceives to be her prospective 
suitor's best attributes. She admires Casaubon's ''spare 
form and • •• . pale. complexion'' (p. 12), which make him 
seem younger than his almost fifty years. Apparently, 
she considers the blend of youthfulness and maturity in 
Casaubon--a balance lacking in Chettam--quite appealing. 
. . 
. 
Most significantly, the heroine sees a re.semblance be-
tween Casaubon and the portrait of Locke. Both his ''set 
of iron-grey hair and his deep eye~sockets'' inspire 
Dorothea to compare the .scholar to someone as extraor-
dinary in his own field as Hooker and Milton (p. 12), the 
two men Dor.othea would have been honored to marry (p. 7), 
were in theirs. The you~g. heroine ''with the warm .r.ed 
life in her lips" is. clearly aware of the physical charac-
teristics she finds attractive (p. 20). Although Doro-
thea's passionate interest in t.he .scholar first manifests 
itself in a rather ''innocent'' manner--infatuation--her 
rec~gnition of specif.ic fea~ures she consi.ders handsome 
is far ~rom naive or imperceptive-. The heroine ,·s. 
de.scriptions· of Casaubon' s · features are flat.teri~g, but 
are se.lectiv~ly and con.sciously s·o. 
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Dorothea's excessive admiration of Ca
saubon does 
not result from a purely phys.ical att
raction. In her 
eyes, he has a perfect soul and a rem
arkable intelli-
gence. She thinks she has found, as B
asch says, "a 
12 
superior being on the intellectual and
 physical plane'' 
in Casaubon and, as Susan Siefert poin
ts out, ''comes to 
realize that her [future] husband is capable
 of showing 
-13 
her the 'grand path.'''. Even before 
she meets the 
scholar, she feels ''some venerable ex
pectation'' about the 
man whose ''very name carried an impre
ssiveness hardly to 
be measured without a precise chronolo
gy of scholarship" 
i' 
(p. 8). Her firsthand view of his well-kn
own ''profound 
learning'' confirms her anticipatory r
eaction and gives 
her another reason to regard him as su
perior (p. 8). 
Thinking to herself, she refers to Ca
saubon as ''the most 
interesting man'' she has ever known (p. 13),
 barring 
none. From her point-of-view, Casaubo
n is: 
... a man who could understand the h
igher 
inward life and with whom there could 
be some 
spiritual communion; nay who could ill
uminate 
principle with the widest knowledge: 
a man 
whose learning almost amounted to a p
roof of 
whatever he believed! (p. 16) 
Here the heroine irmnediately sees Cas
aubon as a man of 
both emotion and reason. Indeed, she 
even suggests that 
12 Basch, p. 100. 
13s· f 13 ie ert, p. . 
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he is omniscient. This elaborate praise follows Casau-
bon' s ''rescue'' of Dorothea from ·chettam and is caused, in 
part, by .her gratitude (p. 16 ) .. 
For the most part, though, the heroine bases her 
initial impression of the scholar on more substantial 
evidence of his intelligence and serious study. Infatua-
tion, not embarrassment, colors her analysis of Casaubon 
d1Jring these scenes also. For example, after he de.scribes 
his current project, reading old manuscripts, and his 
inquiring mind, which he considers to- be ''something like 
the ghost of an ancient, wandering about the world and 
trying mentally to construct it as it used to be, in 
spite of ruin and confusing. changes'' (p. 13), Dorothea 
seems enchanted with Casaubon. Too, his ongoing attempt 
to ''reconstruct a past world, doubtless with a view to 
the highest purposes of truth'' (p. 13), fascinates her 
for two reasons. First, she ,considers his goal valuable 
for its own sake. But even more importantly, she begins 
to imagine how she would benefit from being involved in 
such a project; the thought of reflected glory and an 
increase in knowledge pleases her: 
. . . what a work to be in any way present/ 
at, to as.sist in, though only as a lamp-
holder I This elevating thought· lifted her 
above her annoyance at being twitted with 
her ignorance of politi~al economy, that 
never-explained science ·which was thrust as 
an extinguisher over all her lights. (p_. 13) 
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Dorothea knows that she longs to help the scholar with 
,-"<~ this effort. The sincerity of her des,ire is under.scored 
when her uncle tells Casaubon that young women are ''too 
flighty'' for such work; the heroine is hurt and upset 
by Brooke's casual comment because she fears that Casau-
bon will attach the label of ''irresponsible'' to her (p. 
14). The heroine wants nothing to disrupt her plan to 
help Casaubon realize his dream. 
Dorothea's awareness of her romantic feelings ex-
tends beyond herself. She is also cognizant of the 
scholar's affection for her at the onset of their rela-
tionship. As the dinner conversation at their first 
meeting switches to one of the heroine's favorite sub-
jects, building cottages for the poor, she voices her 
opinion energetically. In response, ''Casaubon turned his 
eyes very markedly on Dorothea while she was speaking, 
and seemed to observe her newly" (p. 12). Surely some-
one sensitive to the unease of a guest she finds ap-
pealing would also be sensitive enough to feel the intent 
gaze of his eyes, which are so ''very markedly" upon her. 
This hint of Casaubon's attraction to Dorothea prepares 
us for the ov.ert expression of his admiration when he 
praises her a few moments. later; after Dorothea s~.ggests 
. 
a new filing system for her uncle's papers, ''Mr,, Casaubon 
gravely smiled approval, and said to Mr Brooke, 'You have 
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an excellent secretary at hand, you perceive''' (p. 14). 
Dorothea cannot fail to hear the complime~t oi to see the 
scholar's smile. Their impact on her becomes clearly 
evident when she is ''hurt'' by her uncle's unintentionally 
offensive dismissal of the notion that women have 
valuable organizational skills. 
As the relationship between the heroine and the 
scholar develops, Casaubon ''seemed more and more bent on 
making her talk to him, on drawing her out, ... and 
in looking at her, his face was often lit up by a smile 
like pale wintry sunshine'' (p. 19) . Again, it seems 
quite unlikely that the perceptive heroine would not 
notice the change in Casaubon' s usually "sallow'' counte-;/ 
nance or in his interest in what she has to say (p. -15). 
Similarly, Dorothea realizes that this scholarly man, 
who ''feed [ s] too much on the inward sources'' and who 
lives ''too much with the dead" (p. 13), is unaccustomed 
to taking a leisurely walk outside as he does with her 
(p. 19). Their stroll also provides her with another in-
dication of Casaubon's feelings. Dorothea understands 
Casaubon' s implied mess~ge when he ''mentioned to her that 
he felt the disadvant~ge of loneliness, the need of that 
cheerful companionship with which the presence of youth 
can lighten or vary the seriou~ toils of maturity'' (p. 
19). The heroine's assumption that hers is ''the pre.sence 
of youth'' Casaubon wants in order to relieve his 
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loneliness and the monotony of his work seems correct .. 
Dorothea's interpretation of Casaubon's behavior is con-
firmed when it becomes ''obvious that his visits were made 
for her sake'' (p ., 21). Casaubon' s subsequent marriage 
proposal, therefore, comes as no surprise to the heroine. 
And we. cannot be surprised when Dorothea enthusiastically 
ag.rees ''' to be his companion''' (p. 29) by becoming his 
wi.fe. 
As Dorothea and Casaubon's acquaintance turns into 
a courtship, the heroine's feelings for the scholar 
deep~n. She no longer seems infatuated with Casaubon but 
comfortably self-assured about the man she ''has. chosen'' 
as her ''suitor'' (p. 40). Her ''reverential gratitude'' and 
her image of him as ''a winged messenger {who] had sud-
denly stood beside her path and held out his hand towards 
her'' (p. 20) begin to dissipate. Her ''avalanche'' of 
feelings (p. 36), which accumulate swiftly each time the 
. ' 
conversation turns to Casaubon and are apparent in her 
reference to him as a saving a-qgel, _gives way to a series 
. of rational connnents: 1 ' • • . the reasons that might in-
duce her.to accept him were already planted in her mind, 
and by the evening of the next day· the reasons had budded 
and bloomed'' (p. 17). Realism, not romanticism, domi-
nates her thoughts. Whenever Dorothea regards Casaubon 
now, she assesses him in terms of her well-formed idea 
of a suitable husband. To her mind, his ''work would 
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reconcile complete knowle~ge with devoted piety" (pi:· 18). 
Clearly, Dorothea wants. to marry an intelligent man who 
values both knowledge and spirituality. Casaubon's 
appearance and reputation lead her to think she has found 
such a man. Havi~g ''looked deep into the ungauged 
reservoir of Mr Casaubon' s mind,'' Dorothea feels she has 
''understood from him the sco,pe of his great work • • • 
of attractively labyrinthine extent'' (p. 17). As a re-
sult, she perceives the scholar to be an ideal choice for 
a mate. 
Further discussions between Dorothea and Casaubon 
serve to convince her even more that she has. accurately 
assessed his character, that he • ''all she had first l.S 
imagined him to be'' (p. 24), and, Calder notes, • the as l.S 
'' emb·o dimen t of all that she has been wan·tin·g. 
.. 14 Again, 
what she imagines for herself and her life soon becomes 
striki~gly real. Casaubon··' s allusions to ''historical 
examples before unknown to her" (p. 18) confinn her view 
that he is an intellectual. The heroine also ''imagined," . . 
as she says ''with grave decision'' (p. 30), her future 
husband as a mentor ''who was above [her] in judgment and 
all knowledge'' (p. 30). This statement seems to imply 
• 
14calder, p. 150. 
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submission on Dorothea's part, but her next ·COI111uent 
shows that her submission will be limited. She intends 
only to take his advice, not to make his ideas her own: 
'I cannot imagine myself living without some 
opinions, but I should wish to have good 
reasons for them, and a wise man could help 
me to see which opinions had the best founda-
tion, and would help me to live according to 
them. ' (p. 30) · 
Aware that the accepted goals of educ·ating a provincial 
woman were, according to Basch, merely "to dispel the 
most glaring errors that crowd the women's weak brain, 
encourage the worship of the Creator, and make her a 
more enlightened companion for the male, 1115 Dorothea 
knows that receiving aid is the only realistic means by 
which she will achieve her own goals effectively and 
expeditiously: to act upon her independent thoughts. 
The remark qualifies her wish for a mentor. Dorothea 
intends to hold onto her own beliefs .. She merely wants 
·some assistance in determining which of her opinions are 
most creditable. 
Just as she expects Casaubon to help in selecting 
the ''best'' views for her,· Dorothea eagerly· longs to 
. 
help him with his research and to ''learn how she might 
share and further all his great ends'' (p .. 36), knowing 
that she will benefit,· once again, from her alliance 
with the scholar. She looks favorably upon Casaubon 
15 Basch, p. 5. 
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because she recognizes a potential :for the furthering 
of her education and experience in their future life 
. -·--- ----
together: 
Her whole soul was possessed by the fact that a 
fuller life was opening up before her: she 
was a neophyte about to enter on a higher 
grade of initiation. She was going to have 
room for the energies which stirred uneasily 
under the dinmess and pressure of her own 
ignorance and the petty peremptoriness of 
the world's habits. (p. 32) 
But Dorothea is no "neophyte,'' nor is she a victim "of 
her own ignorance.'' Her choice of Casaubon indicates 
that she knows her own heart and mind and makes de-
cisions which she believes will prove to be advantageous 
to her. She has her ''personal motives for wanting to 
help her husband, and they are not wholly noble,
1116 as 
Robert Damm notes, or unselfish: 
., 
her life was just now full of hope and ac-
tion: she was not only thinking of her 
[cottage] plans, but getting down learned 
books from the library and reading many 
things hastily that she might be a little 
less ignorant. (p. 25) 
As the narrator admits, Dorothea's ''nature, then, is 
not entirely without hidden calculations for immediate 
effects or for remoter ends'' (p. 37). 
The growth in Dorothea's affection for the schol-
arly gentleman appears to correspond to her i1'lcreasing 
•, 
.. 
16 Damm, p. 19. 
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perception of her own gain. As critic Bernard Paris 
suggests, "Dorothea . . . dwelt . . . only upon . . . 
the personal fulfillment that she would experience" by 
. C b 17 marrying asau on. She comes to consider Casaubon a 
source of support and "a listener who understood at once'' 
(p. 18). Furthermore, because the scholar ''assented to 
her expressions of devout feeli~g., . . . Dorothea saw 
here that she might reckon on understanding, sympathy, 
and guidance'' (p. 24) . The heroine's interest in 
Casaubon soon takes on a decidedly practical, and some-
what selfish, bent. For example, during the dinner 
~-
party at which Dorothea and Casaubon meet, she silently 
and secretly wishes th.at "that Learned man would . . . 
,.; 
talk, instead of allowing himself to be talked to by 
Mr Brooke'' (p. 14) . This seemingly casual thought is an 
indication of how Dorothea's mind works. When she and 
Casaubon have become better acquainted shortly there-
... 
after, she reacts more s·trongly to his passivity. Be-
cause he shows no enthusiasm for her cottage plans: 
Dorothea dwelt with some agitation on this 
indifference of his·; and her mind was much 
exercised with arguments drawn from the 
varying conditions of climate which modify 
human needs, and from the admitted wick~dness 
of pagan despots. _ Should she not urge these 
arguments on Mr Casaubon when he came again? 
(pp. 24-25) 
17P . ar1s., p. 181. 
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Again, the heroine keeps he~ wish to herself, feeling 
"presumptuous'' and "rather ashamed'' (p. 25). Now, how-
ever, her discontent/seems more vehement, as the noun 
' 
"agitation'' suggests. Although "hardly more than a 
budding woman,'' she has "a great mental need, not to 
be satisfied by a girlish instruction comparable to 
the nibblings and judgments of a discursive mouse'' (pp. 
20-21). Her ~ind, therefore, does not, as she fears, 
create her own ''ignorance and folly'' (p. 25), but is 
the origin of both her desire to correct if not control 
Casaubon' s actions and her "hidden calculations'' (p. 
3 7) . Accordingly, then, the heroine, ''in a clear un-
wavering tone" (p. 29), accepts the marriage proposal 
of the man she most ''admire[s] and honour[s]'' (p. 29), 
fully aware that, as Siefert says, ''society will dis-
approve of her [independent] choice. 1118 and that she "can 
look forward to no better happiness'' than that promised 
-< 
by the future she envisions for them (p. 33). 
Dorothea soon realizes, however, that her vision 
of their happy future together was primarily an illu-
sion, as most critics note. 19 She begins to question 
the wisdom of her choice of husbands because Casaubon 
18 · Siefert, p. 96. 
19For further discussion, see Hagan, p. 20; 
Hornback, p. 675; Stump, ·PP· 185-86. · 
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does not live up to her well-defined, if somewhat ide-
alistic, standards. He is, it seems to Dorothea and 
d th ·11 . 20 H . L k ( many rea ers, ano er 1 usion. e is no oc e p. 
15), Milton or Hooker (p. 7), and, quite assuredly, no 
''living Bos suet" (p. 18). As a result of her early and 
disheartening discovery, the heroine's feelings about her 
new spouse, marriage, and life begin to differ shortly 
after she and Casaubon wed, and continue to spiral down-
ward as time passes. The few traces of romantic sensi-
bility in Dorothea are replaced by a more comprehensive 
sense of realism. Most importantly, however, Dorothea 
is conscious of her fluctuating emotional and rational 
responses to her husband and her situation. And it is 
this awareness of the ever-increasing distance and of 
the variability of sentiment between h~rself and Casau-
bon which deserves our full attention. 
Dorothea's first changed reaction takes the form of 
confusion. Within five weeks of becoming Casaubon's 
bride, she finds her ideas about wedded bliss are 
destroyed. In her mind, the promise of ''higher know-
ledge gained ... in this companionship" with Casaubon 
made their match seem most attiactiv~.(p. 57). Dorothea 
had been "looking forward to higher initiation in ideas, 
2
°For further discussion, see Bennett, pp. 5, 176; 
Hornback, p. 675; Hulcoop, p. 158. 
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the standards. He is, it seems to Dorothea and many 
readers, another illusion. 20 He is no Locke (p. 15), 
Milton or Hooker (p. 7), and, quite assuredly, no ''living 
Bossuet'' {p. 18). As a result of her early and dis-
heartening discovery, the heroine's feelings about her 
new spouse, marriage, and life begin to differ shortly 
~ 
after she and Casaubon wed, and continue to spiral down-
ward as time passes. The few traces of romantic sensi-
bility in Dorothea are replaced by a more comprehensive 
sense of realism. Most importantly, however, Dorothea 
is conscious of her fluctuating emotional and rational 
responses to her husband and her situation. And it is 
this awareness of the ever-increasing distance and of 
the variability of sentiment between herself and Casau-
bon which deserves our full attention. 
Dorothea's first changed reaction takes the form of 
confusion. Within five weeks of becoming Casaubon's 
bride, she finds her ideas about wedded bliss are 
destroyed. In her mind, the promise of ''higher know-
ledge_ gained. • • in this companionship'' with Casaubon 
made their match seem most attractive {p. 57). Dorothe~ 
had been ''looking forward to higher init_iation in ideas, 
2
°For further discussion, see Bennett, pp. 5, 176; 
Hornback, p. 675; Hulcoop, p. 158. 
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as she [had been] looking forward to marriage'' (p. 63), 
· ''after that toy-box history of the world adapted to young 
ladies which had made the chief part of her education'' 
(p. 63). But her honeymoon turns out to be far different 
from what she anticipated; indeed, her actual circum-
stances fall quite short of her expectations. During 
their extended s·tay in Rome, Casaubon leaves Dorothea 
alone or with two servants as her only companions while 
he works for long stre.tches at the Vatican. And when she 
determines herself to be alone, the heroine sits in her 
boudoir "sobbing bitterly'' in an effort to alleviate the 
pain of abandonment (p. 142). Her tears are the product 
of her bewilderment over her husband's actions. Before 
the wedding, Dorothea knew that he would ''often be claimed 
by studies which she could not share" (p. 143). Now she 
does not clearly know why Casaubon has seemingly replaced 
the word "often" with "always" and why she cannot ''share,'' 
not ''entirely'' but very little, in his research. Al-
though Dorothea's perception of ''the dream-li~e strange-
ness of her bridal life" is limited (p. 143), her ac-
knowle~gment of it proves, at the very least, that she 
realizes almost inunediately that something is wrong, that 
~ 
''her own life . . . [has] become a masque with enigmati-
cal costumes" (p. 143). 
Wishi~g to relieve her tears and uncertainty, 
Dorothea attempts to understand her distressing plight. 
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Because of her "ardent nature . . . and . . . quick 
emotions" (p. 143) , she finds ''herself plunged in tumul-
tuous preoccupation with her personal lot'' (p. 143) . 
The heroine's situation is made more difficult by the 
lack of a ''distinctly shapen grievance that she [can] 
state even to herself'' (p. 143). This current problem 
is particularly puzzling to her since she approached 
matrimony rationally and carefully: she ''married the man 
of her choice, and with the advantage over most girls 
that she had contemplated Ithe very nature of] her mar-
riage'' before taking her vows (p. 143) . Before marrying, 
Dorothea eagerly anticipated gathering knowledge from 
Casaubon as she assisted her scholarly husband with his 
studies. She does not, though, spend her days as planned. 
Yet she is unable at this point to find fault with her 
husband or to focus on anythi~g about h{m apart from his 
''having a mind so much above her own'' (p. 143). Dorothea 
blames herself. Emerging from ''the midst of her con-
fused thought and passion, the mental act ... strug-
gling forth into clearness was a self-accusing cry that 
her feeling of desolation was [her] fault'' (p. 143). 
The heroine considers ''the brief narrow experience of 
her girlhood'' (p. 143) , her inadequate education, the 
reason for the distance between Casaubon and herself. 
After ''all this vast wreck of ambitious ideals, sensuous 
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and spiritual, mixed confusedly" and "jarred her as with 
an electric shock" (p. 144), Dorothea thinks that her 
attempt to resolve her dilemma has been successful; 
noticing a problem, she determines what she believes to 
be the cause. Her reasoning may not be as clear or as 
accurate as she thinks, but she is still aware and per-
ceptive. 
The initial, unsettling confusion behind her, Doro-
thea analyzes her predicament even further. As she does 
so, her uncertainty becomes disappointment and dissatis-
faction with her husband and his routine. Once more, she 
is cognizant of her changing responses. The heroine does 
not merely manifest the customary- ''discouragement for] 
faintness of heart at the new real future which replaces 
the imaginary" (p. 144). Dorothea's reaction to her 
recent marriage is now both more intense, and, in its 
specificity, more exact: 
,j. ~,. • 
... her view of Mr Casaubon and her wifely 
relation, now that she was married to him, 
was gradually changing with the secret 
motion of a watch-hand from what it had 
been in her maiden dream. (p. 144) 
Marriage becomes a series of ''endless minutiae'' (p. 
144). When she regards Casaubon's mind now, a short six 
· weeks after their wedding, she no longer views it as 
, 
br:J;lliant and expansive. Instead, she feels, ''with a 
stifling depression that the large vistas and wide fresh 
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air which she ... dreamed of finding in her husband's 
mind'' have been ''replaced by anterooms and winding 
passages which seemed to lead nowhither'' (p. 145). The 
noun ''depres'sion" suggests that the heroine's disappoint-
ment is ext_:i;-eme here, as she contemplates the seemingly 
narrower limits of Casaubon's intellect. Indeed, Doro-
thea has little hope for the completion of her husband's 
. 
scholarly work, The· Ke·y· t·o· ·A1·1· ~1y·th·o1o·gi·es, or for the 
I 
advan.cement of her own education as he buries himself in 
a shrinking, darkened tomb: 
... she was gradually ceasing to expect 
with her former delightful confidence.that 
she should see any wide opening where she 
followed him. Poor Mr Casaubon himself was 
lost among small closets and winding stairs 
.... With his taper stuck before him he 
forgot the absence of windows, and ... had 
become indifferent to the sunlight. (pp. 
146-147) 
Another of the "endless minutiae'' Dorothea now 
observes provides us with an example of her increasing 
dissatisfaction with both her new spouse and her new 
life. Casaubon's ill treatment of her and his: 
way of commenting on ... strangely im-
pressive objects around them had begun to 
affect her with a sort of mental shiver: 
he had perhaps the best intention of ac-
quitting himself worthily, but only of ac-
quitting himself. What was fresh to her 
mind was worn otlt to his. (p. 146) 
The heroine's ''mental shiver'' arises from the realiza-
tions that Casaubon dismisses her sincere longing for · 
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knowledge and that he finds the cultural and educational 
excursions during which he is the guide boring and repe-
titious. Furthermore, on the rare occasions when Casau-
bon accompanies Dorothea on museum tours, she detects 
a lack of enthusiasm on his part when he asks about her 
preferences (p. 146). Most objectionable and demeaning to 
her are "how little she enters into [Casaubon's] feelings, 
his doubts, and fears, 1121 as R. T. Jones points .out, and 
the indifference in his voice. Casaubon speaks to her 
''in a measured official tone, as of a clergyman reading 
according to the rubric" (p. 146). The narrator then 
tells us that there "is hardly any contact more de-
pressing to a young ardent- creature than that of a mind 
in which years full of knowledge seem to have issued in 
a blank absence of interest or sympathy'' (p. 146). By 
echoing Dorothea's depression he~e, the narrator rein-
forces the idea that the heroine j_s ,conscious of Casau-
bon' s ignorance of herself and her ambition. As a result, 
she feels both disappointed and dissatisfied. It is 
not "too early yet for her to fully recognize or at least 
admit the change'' in her feelings, or for ''her faith in 
their future" to be shaken (p. 145). Just as importantly, it 
Dorothea no longer thinks she is solely responsible for 
21 Jones, ·pp. 7 6.;. 7 7. 
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the sad condition of her marriage but considers Casau-
bon's complicity. 
Dorothea's awareness continues to lead her to in-
creasi~gly accurate and honest appraisals of her feel-
ings about her husband and their re~ationship. The third 
range of emotions qasaubon provokes revolves around an 
anger.discernible to both Dorothea and us. Our first 
look at the heroine's anger at the scholar comes before 
the couple marries. Several weeks after their engage-
ment, as Dorothea and Casaubon discuss honeymoon plans, 
she experiences the initial jolt in her "joyous grateful 
expectation" (p. 64). Casaubon informs Dorothea that 
"'I shall be constrained to make the utmost use of my 
time during our stay in Rome, and I should feel more at 
liberty if you had a companion''' (p. 64); the underlying 
message of his remark is that he wants her to reconsider 
her refusal to bring Celia with them. Dorothea picks 
up on the implication and her indignation is readily 
apparent: ''The words 'I should feel more at liberty' 
grated on Dorothea. For the first time in speaking to 
Mr Casaubon she coloured from annoyance'' (p. 64). Doro-
thea's ''annoyance,'' a mild form of anger, finds expres- · 
' 
sion in her reply to Casaubon: 
I 
'You must have misunderstood me very much 
... if you think I should not enter in 
the value of your time - if you think that 
I sb.oul·d not willingly give up whatever 
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interfered with your using it to the-best 
purpose.' (p. 64) 
She implies that Casaubon is at fault in the first sec-
tion of her carefully phrased answer; by placing the 
conditional clauses in a secondary position, she plays 
down the fact that the clauses consist of speculation on 
her part. The order of these sentence elements is also 
important. In the first conditional clause, Dorothea 
reveals a healthy sense of self-worth; only in the second 
does she suggest submission. But perhaps the most note-
worthy feature of her reply is its cadence. Undoub.tedly, 
the heroine delivers her retort slowly and firmly, em-
phasizing the words ''must,'' ''willingly,'' and ''whatever,'' 
as well as the first "I'' and ''you." The stresses, the 
pause suggested by the dash, and the repetition of the 
conditional "if,'' all reinforce, for Casaubon and for us, 
Dorothea's contention that he is wrong. 
When Casaubon tries once again to make the heroine 
change her mind, her answer is even more pointed: ''' I 
beg you will not refer to this again,' said Dorothea, 
rather haughtily" (p. 64). Even though she feels ''ash·amed 
of being irritated" with her fiance (p. 65), Dorothea 
soon must force herself to ·remain ''convinced that Mr 
Casaubon was altogether right'' (p. 65). As Eliot's nar-
rator reminds us at the end of the passage, Dorothea's 
forced calmness makes "the energy of her .speech and 
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emotion the more remarked when some outward appeal had 
touched her'' (p. 65). This entire scene, then, gives us 
an early indication of the heroine's anger at Casaubon 
and her a~areness of it. 
Later, the heroine's anger at her husband is a-gain 
revealed by her tone of voice. A short time after their 
wedding, Casaubon, in an attempt to play the "irreproach-
able husband" (p. 148), asks his bride if she has enjoy:ed 
her honeymoon in Rome. Dorothea, frustrated and furious 
over the many lonely days she has endured, responds to 
Casaubon's remark, which she considers both inane and in-
sensitive, by saying, "'I hope you are thoroughly satis-
fied with our stay--! mean with the result so far as your 
studies are concerned I I I (p. 148). Her sarcasm • • • 
appears clear in her stress on the pronoun ''you,'' imply-
ing that she is not. Similarly, the -brief pause in her 
speech represented by the dash, reveals her sarcasm. 
Dorothea stops to correct herself in order to be as pre-
cise as possible. She knows now that her husband's chief 
' 
interest in Rome is his research not their honeymoon: as 
the rest of the sentence reveals. Although her insinua-
tions are not lost on us, they are on Casaubon, who 
fails to notice her emphase~. He answers her in a 
straightforward manner and asserts that her company has 
made him happy. 
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Although the heroine makes a sincere effort ''to 
keep her mind fixed _on what most affect[s] her husband'' 
as their discussion progresses (p. 148), her part of 
the dialogue remains heated. Dorothea responds to h
er 
husband's perfunctory remark: 
'I am very glad that my presence has made 
any difference to you .... I hope when 
we get to Lowick, I shall be more useful 
to you, and be able to enter a little mor,e 
into what interests you.' (p. 148) 
Once more, sarcasm abounds in the heroine's inflecti
ons, 
here in the words ''any,'' ''more·," and ''little.'' And 
be-
cause Dorothea emphasizes terms of comparison, the 
ef-
fect of her words conflicts with their literal mean
ing. 
She knows that her presence has not ''made any differ
ence," 
that she can only '' 'be more useful''' because she co
uld 
not have felt any less useful, and, finally, that b
e-
coming involved in his work at all would be an impro
ve-
ment. When her husband takes her seriously once ag
ain 
and informs her that she may help him file his note
s, 
Dorothea's angry sarcasm is accompanied by words she
 
knows Casaubon will find "most cutting'' because thro
ugh 
them she attacks his work: 
'And all your notes .... All those rows 
of volumes--will you not now do what you 
used to speak of?--will you not make up 
your mind what part of them you will use, 
and begin to write the book which will make 
your vas.t knowledge useful to the world? 
I will write to your dictation, or I will 
copy and extract what you tell me: I can 
be of no other use.' (p. 148) 
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The heroine angrily mocks by repeating the word ''all'' 
and by emphasizing the word ''other.'' The dashes allow us 
to appreciate the dramatic effe.ct of her pauses. Even 
more brilliant and deliberate is her nasty criticism 
of the scholar's unfulfilled goal: the writing of the > 
book he ''used to speak of,'' which has fallen vict·im to 
Casaubon's indecisiveness artd procrastination .. And al-
though the last sentence makes Dorothea cry (p. 148) 
because it crystallizes her realization that she cannot 
express ''her affection with . . . childlike caresses 
[and] kisses" (p. 147), the passage shows that she is 
more angry than submissive, even when Casaubon finally 
notices her ''presumption" and her "most exasperating . 
criticism'' (p. 149). Dorothea remains ''indignant" and 
responds ''with a prompt resentment, that needed no re-
• • 
hearsal'' (p. 149). Despite the couple's feeling '·~shocked 
at their mutual situation--that each should have be-
trayed anger toward the other'' (p. 150), Dorothea is 
concerned primarily with her ·rage; she ''only felt that 
her own [heart is J beating violently'' (p. 149) . 
The heroine's anger is inunediate and grows stronger 
continually, just as her perception of it grows sharper: 
''her mind was continua.lly sliding into inward fits. o.f 
anger and repulsion'' (p. 146) . But, as we have seen, 
these ''inward fits'' soon become externalized and are 
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directed at their source, Casaubon. Apparently, then, 
Dorothea can no longer think of her husban·d as the "great'' 
man she originally believed him to be (p. 15), before she 
came to learn of his faults firsthand. She no longer 
feels justified in comparing him to ''the· judicious Hooker 
or any other hero of erudition" (p. 146). Furthermore, 
Dorothea is angry because, as Paris notes, her hopes of 
.!II, 
becoming more fully educated by sharing in the scholar's ., 
research are destroyed when Casaubon ignores her.
22 Al-
though "permanent rebellion'' is "not possible to her'' 
(p. 144), Dorothea gradually finds her emotions intensi-
fying to the point where ''renunciation" (p. 14 7) replaces 
''rebellion'' (p. 144) : 
She was humiliated to find herself a mere 
victim of feeling, as if she could know 
nothing except through that medium, all her 
strength was scattered in fits of agitation, 
of struggle, of despondency, and then again 
in visions of more complete renunciation. 
(p. 147) 
i . 
. Hatred replaces anger, as Dorothea's. later actions show. 
Perhaps Mrs. Cadwallader' s predict.ion about the heroine's 
regard for Casaubon is coming true sooner than even the 
busybody expected: '''Mark my words: in a year from t~his 
time that girl will hate him. She looks up to him as an 
22P . 182 ar1.s ,. p. . 
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~racle now., and by-and-by she will be at the other ex-···.·. 
tr eme ' '' ( p . 6 7) . 
One of the most convincing examples of Dorothea's 
hatred for the scholar involves his young nephew, Will 
Ladislaw, who wishes to visit the Casaubons at Lowick 
Manor. Having already·· decided to refuse Ladislaw' s 
request because of his own jealousy and,. suspicions, 
Casaubon confronts his wife and watches her reaction to 
the news. To his surprise Dorothea immediately launches 
a verbal attack of her own: 
This ill-tempered anticipation that she could 
desire visits which m·ight be disagreeable. to 
her husband, this gratuitous defense of him-
self against selfish complaint on her part, was 
too sharp a sting to be meditated on until 
after it has been resented. (p. 208) 
Dorothea is so filled with fury that she must allow her 
feelings ,to subside before she can think about the event. 
She soon remembers, however, that she is not dealing 
with the mind of Milton but with that of Casaubon, whom 
she now considers ''stupidly undiscerning and odiously 
. 
unjust'' (p. 208). These harsh thoughts are followed by 
even stronger words: 
With her first words, uttered in a tone that 
shook him, she startled Mr Casaubon into· 
looking at her, and meeting the flash of her 
eyes. 
'Why do you attribute to me a wish for 
anything that would annoy _you? You speak 
to me as if I were something you had to conte~d 
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against. Wait at least till I appear to 
consult my own pleasure apart from yours. 
(p. 208) 
There are no tears in Dorothea's eyes here but a reflec-
tion of the fire burni~g within her; there are no sobs 
echoing throughout Dorothea's remark but a commanding 
• 
boldness of tone. Because she sounds so justified and 
serious, she puts Casaubon on the defensive. He answers 
her "nervously'' (p. 208), telling her she is ''hasty" 
(p. 208). Without wavering, the heroine accuses her 
husband of this same charge, using his words but her 
resolute tone of voice: "'I think it was you who were 
first hasty in your false supposition about my feeling''' 
(p. 208)0 And when Casaubon fails to apologize, he fur-
ther inc.ides her ''scorn and indignation'' {p. 209). Doro-
thea now believes him to be ''ignoble'' (p. 208) and enjoys 
''a sense of superiority'' (p. 209) ; her pride in herself 
and her loathing of Casaubon seem intertwi~ed. Clearly 
then, the heroine fully realizes her pride and hatred. 
Too, she does not deny the existence of her resentment 
but acts on this feeling. 
But the strongest evidence of the loathing Doro-
thea feels toward Casaubon can be found in Chapter 42 
shortly' after the scholar's heart disease has been 
diagnosed _and the couple has been informed of ·the possi-
bility of his sudden death (p. 310). When Casaubon, 
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once again, coldly rejects her physical and emotional 
support, Dorothea is stunned and feels ''something horri-
ble ... in the sensation which this unresponsive hard-
ness inflicted on her'' (p. 312). Within a few moments, 
she withdrew her arm from her husband's ''rigid'' one and 
I 
goes to her boudoir (p. 312). Once there, Dorothea be-
comes aware of: 
... the reaction of a rebellious anger 
stronger than any she had felt since her 
marriage. Instead of tears there came words:-
'What have I done--what am !--that he 
should treat me so? He never knows what is 
in my mind--he ~~ver cares. What is the 
use of anything I do? He wishes he had 
never married me.' 
She began to hear herself, and was 
checked into stillness. (p. 312) 
This loaded passage contains echoes of some of Dorothea's 
earlier sentiments and reveals a s.tartlj_ng new one. She 
is angry at his rejection of her. She hates Casaubon's 
cruel, debilitating neglect of her very self, her ambi-
tions, and her desires·~ As the heroine asks herself 
difficult questions, reason momentarily overtakes passion 
and she makes a discovery. She silences her voice when, 
as she says '''He wishes he had never married me, ''' she 
realizes that she wishes she had never married Casaubon. 
The truth of this llong-suppressed thought gives 
Dorothea a renewed sense of self and, to an extent, a 
clarification of perspective: 
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Like one who has lost his way and is weary, 
she-,,sat and saw as in one glance all the 
paths of her young hope wh.ich she would 
never find again. And just as clearly in 
the miserable light she saw her own and her 
husband's solitude--how thel w~lked apart 
so that she was obliged to survey him. If 
she had drawn towards him, she would never 
have surveyed him--never have said, 'Is he 
worth living for?' (p. 312) 
She is finally able to lay the blame for their unhappi-
ness where it_belongs, on Casaubon, as she states, 
"bitterly, 'It is his fault, not· mine I''' (p. 312). And 
for the first time, the heroine ''deliberately allowed 
her resentment to govern her'' (p. 313). In so doing, she 
makes a. few more discoveries. Inspired by the boldness and 
power she derives from her honesty and her anger toward 
Casaubon, she now realizes that she "shut her best soul 
in prison, paying it only hidden visits that she might 
be petty enough to please him" (p. 313). Because her 
''pity was overthrown'' (p. 313), Dorothea's anger and-
resentment dominate. So certain is the heroine of her 
newly found beliefs that she maintains "that God [is] 
with her--that all heaven . . . must be on her side'' 
· when she decides to tell Casaubon about her anger and 
loathing (p. 313). Though the faith she places in her 
animosity may seem startling or excessive, some of the 
truths she indirectly learns through it have value. Most 
noteworthy, however, are Dorothea's awareness of her 
feelings, even her ugliest ones, and her willi~gne~s to 
confront them. 73 
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Despite the intensity of her fury, the heroine is 
no more a sinner than she is only a saint. This extreme 
emotion is soon eclipsed by Dorothea's feelings of 
ambivalence toward her husband, feelings she is well 
aware of. One of the clearest examples of Dorothea's 
''conflicting emotions" toward Casaubon occurs in Chapter 
37 when the heroine introduces the subject of her hus-
band's will (p. 275). She is uncomfortable with the 
knowledge that she will inherit the bulk of Casaubon's 
estate, while his blood relative, Wi·ll Ladislaw, will 
receive nothing and remain '''in the dependence of pov-
erty'" while she and Casaubon become rich (p. 274). As 
a result, Dorothea finds it necessary to suggest to her 
husband that he can right this wrong by giving his coµsin 
'' 'half of that property . . . destined for'" her (p. 
274). Despite her unhesitating tone of voice, and her 
flattery of her husband's fairness, which reveals him to 
be ''so good, [and] so just'' she fails to persuade Casau-
bon (p. 275). Still suspicious of Ladislaw and believing 
tl1at his cousin wishes to destroy his marriage, Casaubon, 
in turn, "with a certain biting quickness not habitual 
to him'' (p. 274), lashes out at Dorothea. He insults h~r, 
denigrating both her intelligence and her ability to 
comprehend the situation; he also reminds her of her 
place: 
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'Dorothea, my love, this is npt·the first 
occasion, but it were well that it should 
be the last, on which you have assumed a 
judgment on subjects beyond your scope 
.... Suffice it, thit you are not here 
qualified to discriminate .... It is 
not for you to interfere between me and 
Mr Ladislaw, and still less to encourage 
connnunications from him to you which con-
stitute a criticis.m on my procedure.' . 
(p. 275) 
After this display of pride and ''stro~gly-mani-
fested anger,'' his wife is ''shrouded in darkness'' (p. 
275). A confused Dorothea sits ''listening, frightened, 
wre~tched, '' well aware of and able to define the ''tumult'' 
of feelings raging inside her (p. 275). She feels 
''wretched'' because of her situation:. she finds it dif-
ficult ''to bear this nightmare of a life in which every 
energy was arrested by dread'' (p. 275). Dorothea then 
releases a desperate, ''inward cry for help'' (p. 275). 
But she does feel torn and considers her husband's 
problems also. Having ''never since his illness lost from 
her consciousness the dread of agitating him'' (p. 274), 
the heroine remains attentive to his health. Worried 
about the potentially serious effects of her husband's 
angry explosion, she ''would have checked any expression 
of her own resentment'' (p. 275). As Barbara Hardy notes, 
''hostile reproach is stopped by one of those moments of 
self-awareness recorded so steadily"23.fln, the heroine. 
Dorothea anxiously waits for ''him to stop 
Z3Har~, Parti~ularities, p. 91 . 
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quickly'' once he finishes admonishing her, as the words 
"listenin.g'' and ''frightened" indicate (p. 2.75). .He.re, 
Dorothea knowlingly."dreads" or fears further injury 
both to herself and to her husband. Her aversion to 
Casaubon here, the result of his deprecatory remark, is 
accompanied by concern--a sure sign of ambivalence. 
Further illustrations of Dorothea's mixed feelings 
for Casaubon can be found earl.ier in· Mi·d·d1·emar·ch, when 
the newly married couple argue over the extent of the 
heroine's involvement in her husband's work. Altho~gh 
her reactions are, once again, unsettled, she seems some-
what more attentive to his needs than to her own. Doro-
thea suppresses her dissatisfaction with her husband 
and her marriage, which ''seem[s] like a catastrophe'' 
to her (p. 150). In her mind, no matter how "just her 
indignation might be, her ideal was not to claim justice, 
but to give tenderness'' (p. 150) . The heroine realizes 
her ''ideal" when she sees the two men standing side by 
side in Rome and notices the contrasts between the physi-
cal appearances of Casaubon and Ladislaw. She becomes 
"more conscious of that new alarm on [Casaubon's] behalf 
which was the first stirring of a pitying tenderness 
fed by the realities of his lot and not by her own 
dreams'' (p. 155). No lo~ger ''blind to his inward 
troubles'' and havi~g ''listened patiently to his heart-
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beats'' (pp. 148--49), ~he is touched by h·is weariness. 
Now, as Paris argues, "her vivid imagination 3'°£ what must 
be his state of mind restored her resolution to help him 
as much as she could."24 She regrets her earlier harsh 
words about the slow progress of Casaubon's scholarship 
(p. 148), the result of ''her self-absorbed discontent'' 
(p. 151) and his excluding her from his research: '''For-
give me for speaking so hastily to you this morning. I 
was wrong. I fear I hurt you and made the day more bur-
densome'" (p. 156). In response, Casaubon claims he is 
pleased with his wife's apology but does not seem so. 
Dorothea then begs him to react more fully: '''But do 
you forgive me?' asks Dorothea, with a quick sob. In her 
need for some manifestation of feeling she [is] ready 
to exaggerate her own fault'' (p. 156). While it is true 
that she asks Casaubon to forgive her a second time for 
her own satisfaction, she sacrifices some of her pride, 
first and foremost, so that she can ease his discomfort 
and erase ''the uneasy feeling in his eyes'' (p. 156). In-
deed, for her it has not even become ''easier to imagine 
how she would devote herself to Mr Casaubon'' (p. 156). As 
. 
Hardy notes,· seeing ''her marriage for what it is • • • her 
problem is chiefly that of accepting it, and living with 
it in activity and not mere resentment and despair. 1125 
24Paris, p. 187 .. 
25Hardy, Appropriate, p. 128. 
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Up to this point, Dorothea's l·oyalty is divided;:: she now ·is 
more concerned for her husband than she is for her.self. 
The heroine soon chooses to act on these new perceptions, 
making her husband's welfare her primary concern. Her 
ambivalence subsides, and her final responses to her 
husband, compassion and patience, which reflect her sen-
sitivity, soon take over. 
' On occasion, Dorothea seems to be the Victorian 
"'mirror of women''' Sir James Chettam claims her to be J 
(p. 67), viewing life from "the proper feminine angle" 
(p. 70). In accordance with this perspective then, 
Dorothea's behavior embodies traditionally ''feminine" 
values; she nurtures, forbears, and defers to Casaubon. 
In addition, she exhibits the feelings of concern which 
ordinarily accompany such actions. Such tenderness is 
apparent early in their marriage. Upon the couple's 
return from Rome, Brooke, Dorothea's uncle, notes that 
"'Casaubon is a little pale''' (p. 203), the apparent re-
sult of excessive work. When ''Dorothea's eyes • • • 
were turned up to her husband's face with some anxiety 
at the idea that those who saw him afresh after his ab-
sence might be aware of signs which she had not not.iced'' 
(p. 203), Casaubon's appearance confirms Brooke's remark. 
The heroine now knows that "the days . . - . of that .active 
.. 
wifely devotion which was to stre~gt:hen her husband's 
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life'' have finally come (p. 202). Within minutes of 
Dorothea's realization, she acts on it. When the ·heroine's 
sister, Celia, in an attempt to announce her. eng~genient 
to Sir James Chettam, asks Dorothea whether Rome is a 
fitting place for a honeymoon journey, Dorothea ''quietly'' 
replies, "'It would not suit at all--not you, dear, for 
example''' (p. 204). Here, the dash represents some hesi-
' 
tation on the heroine's part. Sensitive to Casaubon's 
feelings, she catches herself before she makes a comment 
that would upset or offend him. She stops her thought in 
mid-sentence and focuses on Celia's probable dislike of 
Rome. Her mid-sentence shift indicates her considera-
tion of her husband's needs above her own. Dorothea 
protects Casaubon by internalizing her unhappiness. In 
order to save Casaubon further discomfort, she silences 
the voice within her that lo~gs to vent her own unhappi-
ness. The heroine's decision to do so is conscious, 
and her concern for Casaubon is clearly growing. 
One of the strongest examples of Dorothea's com-
passion comes when she confronts the truth about Casau-
bon's scholarship. Admitting to herself that Casaubon's 
work seems meaningless., her earlier doubts are erased. 
Now her disappointment is replaced by sympathy: 
She was no longer struggling· against the· 
perception of facts, but adjusting\herself 
to their clearest pe.rception; and now when 
she looked ·s.teadily at her hu.sband' s failure, 
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still more at his possible con~ciousness of 
failure, she seemed to be looking along the 
one tr.ack where duty b.ecame tenderness. (p. 26 7) 
At this point, her keen awareness enables her to ~ee the 
truth abo.ut Casaubon. She no lo~ger resents him; she 
is now even more ''absorbed in the piteousness of" his 
pl~ght (p. 154). The "first stirring of a pitying ten-
dernes·s fed by the realities of his lot" (p. 155) has 
evolved into a firm conviction. The heroine channels 
most of her time and energy in.to caring for the defeated 
Casaubon, who '''takes her up entirely''' (p. 280) even 
though she is isolated by "the remoteness of pure pity 
and loyalty towards her husband'' (p. 269). 
Another scene provides us with an even better 
~ 
view of Dorothea's increasing consideration for the 
feelings of her husband. After a ''clashing of temper" (p. 
208) over Will Ladislaw and a period of angry silence, 
the heroine consciously shakes off her "scorn and indig-
nation" (p. 209). She then instinctively rushes to her 
husband: 
... when she heard the loud bang of a book 
on the floor, and turning quickly saw Mr 
Casaubon on the library-steps clinging for-
ward as if he were in some bodily distress. 
She started up and bounded towards him in an 
instant: he was evidently in ,great strai·ts 
for breath. Jumping on a stool she got close 
to his elbow and . · . . her whole soul melted 
into tender alarm . . . . (p. 209) 
By acting immediately, Dorothea shows her deep. compassion 
for Casaubon. She controls the· situation, getting to 
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his side and summoni~g help quickly. His eme~gency.super-
cedes· her own. crisis; her mercy overshadows her bitter-
ness. The heroine's concern for her husband is genuine, 
for ''her whole soul'' tremb.les· with fear. ·Too, the dura-
tion of the attack, a mere ''two or three minutes,'' seems 
"endless to .her," with Casaubon ''unable to speak or move, 
. gasping for breath" (p. 209). The most striking element 
of this scene is Dorothea's offer of s.upport, both physi-
cal and emotional: '''Can you lean on me, dear?'" (p. 
209). The heroine is obviously moved by the experience. 
She seems generous and softhearted not selfish, first 
"kneeling and so.bbing," then ''stretching her tender arm 
under her husband's neck and looking at him with un-
speakable sorrow'' (pp. 209-10). To,e repetition of the 
word ''tender" in this passage _suggests her deepening de-
votion to Casaubon., while her tears reflect guilt over 
her anger. 
Although her marriage remains ''a perpetual struggle 
of energy with fear'' (p ~- 285), Doro~hea continually over-
comes her resentment of and anger toward Casaubon. She 
chooses to minister to and to comfort her husband. One 
of the best displays of Dorothea's resolve occurs after 
Tertius Lydgate, Casaubon's doctor, explains to the 
scholar the seriousness of his heart ailment. The sight· 
of Casaubon' s ''melancholy'' figure as he walks· alone in 
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the garden stirs Dorothea's compassion (p. 311). She 
has an ''impulse to go at once to her husband," .yet "she 
hesitate[s], feari~g to offend him by obtrudi11g herself'' 
(p. 311). Within a few moments, however, the heroine 
overcomes ·"her dread," the result of ''her intense memory'' 
of being painfully rejected (p. 311). Commenting on this 
scene, Hardy writes: 
Dorothea does hot consciously weigh and 
choose, as on some occasions before and 
after, but here spontaneously chooses love. 
She has stopped resenting, wanting, and · 
criticising, and she thinks of herself in 
relation to Casaubon only as a possible and 
frail source of help. She has broken with 
the past Dorothea who has usually spoken 
and acted from a sense of her own trials, 
has stopped listening to her own heartbeats 
~~:b;~~~~g only of the feeble ones of her 
She approaches Casaubon, offering ''a promise that the 
\. 
short hours remaining should yet be filled with that 
faithful love which clings the closer to a comprehended 
grief" (p. 312). Even though her husband's "glance in 
reply to hers was so chill that she felt her timidity" 
return, Dorothea perseveres and ''passed her hand through 
his arm'' (p. 312). . But when "Casaubon kept his hands 
behind him and allowed her pliant arm to cling with dif-
ficulty against his rigid arm,'' she finds ''the sensation 
26Hardy, Novels, p. 213. 
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which this unresponsi.ve hardness inflicted on her'' to be 
"horrible'' (p. 312). Once mo.re, Dorothea endures her 
husband's indifferenc·e. Although she does not remove her 
arm from his until they enter the house, each to. grieve 
in isolation, she is stunned into silence. 
Once again, Dorothea softens and her anger toward 
her husband is replaced by sympathy for his plight. 
Realizing that Casaubon "has been aski~g about the possi-
ble arrest of all of his work, and that the answer must 
have wrung his heart,'' the heroine also pe.rceives ''that 
she might be the mercy for those sorrows'' (p. 313). Her 
"resolved submission'' returns when, ''near the time when 
., 
Mr Casaubon habitually went to rest, she opened her door 
gently and stood outside in the darkness waiting for his 
coming up-stairs with a light in his hand" (p. 313). 
Dorothea takes her devotion one step further, deciding 
that if ''he did not come soon . . . she would go down and 
even risk incurring another pang'' (p. 313) . The heroine's 
persistent caring receives a rather positive response 
from Casaubon; when he sees her waiting for him, he ex-
presses concern for her health (p. 314). Glad that she 
has made this last gesture, Dorothea freely and unhesi-
tatingly ''put her hand into her husband's . • • and they 
went along the broad corridor together'' (p. 314). The 
heroine summons up enough love and strength so that she 
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may have the cour~ge of her conv.iction: to sustain 
Casaubon. 
Understandably, howe.ver, Dorothea seems most like 
the ideal of Victorian womanhood during the period sur-
roundi~g Casaubon' s deat·h .· More important, however, is 
her increase in self-perception. She knows herself well 
enough to realize that she has the capacity to nurture 
her husband selflessly. She does this despite ''the per-
petual effort demand.ed by her married life . . . , always 
trying to be what her husband wished'' (p. 348). Aware 
of her predicament, Dorothea knows that she can and must 
"bear her bad mood, as she would have borne a headache'' 
(p. 348), silently treati~g it as a mere nuisance. Her 
discomfort seems minor in comparison to that of Casau-
bon, who has spent this particular Sunday morning "suf-
feri~g from some difficulty in breathing, and had not 
pre.ached in consequence'' (p. 347). The heroine's con-
cern for Casaubon's health seems most sincere and acute 
when she awakens late that night to find him reading; 
,4' 
in fact, this is the first time we hear Dorothea call 
~ 
Casaubon by his given name: '''Are you ill, Edward?''' 
(p. 349). The affection in her tender address is ap-
0 
parent. Then Dorothea, fearful that ''the excitement may 
be too great, ... rememberis] Lydgate's cautions'' 
and ~grees to read and edit Casaubon's copious notes 
under his direction (p. 349). Her sympathy dominates he.re. 
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Desp.i.te her .determination to aid Casaubon, Doro-
thea has a br.ief lap.se and does not remain true to the 
role of the ideal Victorian woman. Her unselfish for-
bearance is replaced by self-interest. She finds that 
she cannot easily accept Casaubon's excessive demand that 
she devote herself to his research, which she now con-
siders futile. She regards this work as "a new yoke for 
her" (p. 350). She listens "with dread in her mind'' 
when he asks her to promise to continue his work in the 
e.vent of his death (p. 350). Seized and ''crushed by 
opposing fears," which are her ''need of freedom'' and her 
sense of dutiful devotion (p. 350), Dorothea states that 
she "' cannot give any pledge sudde'nly' '' (p. 350) and asks 
him to allow her to answer tomorrow. She spends a rest-
less night weighing her decision. She first compares his 
futile research to ''a theory which was already withered 
in the birth like an elfin child'' (p. 351). Remembering 
"her weariness and impatience over this questionable 
riddle:-guessi~g" (p. 351), Dorothea pictures herself 
"sifting mixed heaps of material'' (p. 350) and imagines 
"the days, and months, ,and years which she must spend in 
sorting what might be called shattered mummies, and frag-
ments of a tradition which was.itself a mosaic wrought 
from crushed ruins'' (p. 351). This image, repeating the 
' 
·, '" 
narr.ator' s earlier im~ges, shows that Dorothea's pe.r.cep-
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tion of Casaubon's project is more .accurate and that she 
knows she would find s.uch work interininably bori~g. 
Although her sp.eculations about such a life .strike · 
her as tedioitS, Dorothea also realizes that she cannot 
discount Casaubon' s feelings about ''his life's labour'' 
(p. 351). She is aware that it is not in her nature to 
be unfair or inconsiderate. Her ''pity turned from her own 
future to her husband's past--nay, to his present hard 
struggle, • • . the lonely labour, the ambition''· (p. 
\ 
351). She feels even tnore turn when she remembers, too, \ 
that she ''had • • • wished to marry him that she m~g.ht 
help him'' (p. 351). At this point, the heroine's mental 
battle intensifies. She questions whether it was ''right, 
even to soothe [Casaubon's] grief---w:ould it be possible, 
even if she promised--to work as in a treadmill fruit-
lessly" (p. 351). Within seconds, Dorothea doubts that 
she ''could . . . deny him'' or ''say, 'I refuse to content 
this pining hunger'" for it ''would be refusing to do for 
him dead, what she was almost sure to do for him living'' 
(p. ·351). This thought is contradicted by her very next 
one: still, "there was a deep difference between that 
devotion to the living and that indefinite promise of 
devotion to the dead'' (p. 351). The struggle with her 
conscience continues for four hours. After this -le~gthy 
postponement and her reluctance to co1mnit herself to a 
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bleak future, the ''desire. . . .. to do what will. comfo.rt" 
Casaubon eventually takes pr·.ecedence over her. desi.re to 
make herself comfortab.le (p. 350). Though she wavers 
briefly the next morni~g, · bel.ieving that she is '',goi~g. to 
say 'Yes' to her own doom'' Dorothea deci.des to ''promise 
to fulfill his wishes'' (p. 352). 
•· 
The heroine's devotion peaks here; she feels ''too 
weak, too full of dread at the thought of inflicting a 
keen-edged blow on her husband, to do anything but submit 
completely'' (p. 352). First, however, Dorothea ''burst 
into tears'' (p. 353) , an outward sign of her realization 
of her deep personal disappointment and, more notably, 
the result of her increasing self-knowledge. But her· 
self-indulgence does not last long as she ''soon ch.ecked 
herself, dried her eyes, and went out" to meet Casaubon 
in the garden and to inform him of her decision. Hesi-
tating once more, Dorothea "dreaded going to the spot 
where • • . she must bind herself to a fellowship from 
which she shrank'' (p. 353). The heroine's awareness 
of herself--of her capacity to nurture--and of her re-
sponsibility to Casaubon then provides her with the 
strength and courage she needs: 
.. , 
Neither law nor the world's opinion compelled 
her to do this--oµly her husband's nature _and 
her owri compassion, only the ideal and not 
the real yoke. of her marriage. She saw~.clearly 
enough the whole si·tuation·, yet s.he was fet-
tered: she could not smite the strlcken soul 
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that has entreated hers· . . . s
he must .not 
delay lo~ger. · (p. 353). 
Her decision to .promise Casaubo
n a lasting dJvotion to 
his lifelong dream comes too la
te. Her husband dies 
while awaiting her reply (p. 353). ) 
For the most part, Dorothea's 
''duteous devotion'' 
(p. 362) to Casaubon ends when he dies
; her period of 
mourning does not last long for
 she dislikes being ''idle'' 
(p. 360). Although she gives of herse
lf to Casaubon 
throughout their marriage, par
ticularly when he becomes 
seriously ill, she still has en
ough resiliency to con-
tinue to live and to seek happi
ness and fulfillment. 
The heroine is no saint or mar
tyr or prototype of the 
perfect Victorian woman. She d
oes not sacrifice herself 
so completely that she dies alo
ng with her first husband. 
Dorothea willingly chooses to 
subordinate her own needs 
temporarily so that she may ca
re for another human being, 
and, more importantly, in doing
 so may survive with a 
" 
clear conscience. Her self-est
eem, the foundation of 
her survival, then, remains in
tact. 
As a result of her re.lationship
 with Casaubon, her 
identity expa,nds and her self-kn
owledge increases. And 
although the heroine's early im
age of Casaubon and their 
life together ~snot fulfilled 
by their marriage, her 
,, 
/i 
awareness of the ''minutiae'' of
 the present is strikingly 
. 
:,.r.. 
. 
accur.ate at first and· b.ecomes m
ore ·and more. precise (p. 
88 
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144). As Dorothea herself. grows and matures through ex-
per.ierice, she per.cei.ves· both how she can benefit from her 
union with Casaubon and how her various feelings about 
him .develop and cha~ge: admiration, infatuation, love, 
confusion, dissatisfaction, anger, hatred, ambivalence, 
forbearance, and, finally, sympathy. As a result, the 
heroine seems to be one of the many of us who, "with 
quick alternate vision, see beyond our infatuations, and, 
even while we rave on the heights, behold the wide plain 
where our persistent self pauses and awaits us'' (p. 113). 
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Chapter 3 
Dorothea: The Fulfillment of Self-knowledge 
and Awareness 
The relationship between Dorothea and Will Ladis
law, 
like that of Dorothea and Casaubon, provides us w
ith 
further proof of the heroine's increasing self-k
nowledge. 
Contrary to the contentions of some critics,
1 Dorothea 
is continually aware of her feelings for Ladislaw
, the 
only other man in Mi·a·d·1·emar·ch who inspires her ro
mantic 
!) 
sensibilities and the man who eventually becomes 
her 
second husband. Dorothea's interaction with Lad
islaw, 
then, gives credence to the argument that she is 
neither 
''innocent" nor imperceptive. She recognizes her
 in-
terest in the artist when it begins and later, a
s it 
becomes a desire which, in turn/ grows stronger 
and more 
intense. Through Dorothea's awareness, we can t
race the 
natural progression of her feelings as they chan
ge from 
mere attraction to a deep love. As a result, we
 can 
concur with the heroine's realization that, with
 Ladislaw, 
she will finally and truly be able to ''live cont
inually 
in the light of a mind'' she could respect {p. 32). 
,
1For further discussion, see Hardy, Appropriate, 
p. 125; ·N·ove·ls, pp.· 65,212; Harvey, ''Introduction
, p. 191. 
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The heroine's first re.action to Ladislaw is one of 
' 
attraction. Upon her introduction to Lad_islaw duri~g 
her tour of Lowick Manor, Dorothea finds the you~g artist 
mildly appealing: 
,. 
The cousin was so close now, that, when he 
lifted his hat, Dorothea could see a pair 
of grey eyes rather near together, a deli-
cate irregular nose with a little ripple 
in it, and hair falling backward; but 
there was·· a mouth and chin of a . . . promi-
nent, threatening aspect. (p. 58). 
Although she earlier criticized these same facial fea-
tures in the portrait of Ladislaw's granqillother as 
'''peculiar''' (p. 55) she now responds more favorably. 
Dorothea appreciates the unusual eyes, the ''delicate'' 
nose with its adorable little ripple, and the long hair. 
She seems to be equally impressed by the strength of 
Ladislaw's mouth and chin. She glances admiringly upon 
Ladislaw during their second meeting, too. She regards 
his smile as ''irresistible'' and ''delightful'': 
it was a gush of inward light illuminating 
the transparent.skin as well as the eyes, 
and playing about every curve and line as 
if some Ariel were touching them with a 
new charm, and banishing for ever the traces 
of moodiness. (p. 152) 
This mythological allusion, like the others Eliot in-
corporates into· Mi·d·d·1·ema·r·ch, serves to make the heroine •·s 
perceptions seem more substantive by, in Barbara Hardy's 
:wo.rds, II.enlarging .and .s.o.lemnizing her story. 
112 From 
2Hardy,_Particu,larities, p. 85, 
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Dorothea's pers.pective, Ladislaw's ''merry smile'' makes 
him. glow. Indeed, s.he finds his smile so captivating 
that it "shone back from her f.ace'' (p. 152). 
The light images Eliot uses to describe Ladislaw's 
animated f.acial features follow, quite pointedly, un-
flatteri~g references to Casaubon as a "dried-up pedant 
. . . _ groping after his mouldy futiltties '' (p. 152), an 
assessment with which several critics concur. 3 Further-
more, also according to Hardy, ''Ladis law has a godlike 
brightness, is irradiated by images of light, [and] is 
the natural daylight from which Dorothea is shut off. 114 
And, as W. J. Harvey notes, the darkness surrounding the 
heroine results from her marriage to Casaubon, ''who is 
consistently characterized by images of labyrinths, tombs, 
gloomy rooms and other claustrophobic metaphors. 115 The 
author includes this sharp contrast in imagery here to 
show that Dorothea's attraction to L.adislaw is more than 
physical. Rather, Eliot wants us to see that Dorothea is 
responding to something deeper: the artist's spiritual 
quality. 
125 ;' 
' • • I • o • • o • 
3For further discussion. see Hardy. APt)ropriate. p. 
Nove·ls, pp. 65,212; Harvey,· ''Introduction,'' p. 191. 
4Hardy, Appropriate, p. 123. 
5Harvey, Art, p. 45. 
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Dorothea's initial .attr.action to the you~g man grows 
clearer to her as it. grows stro~ger. S.he tells ·Ladislaw 
that she '' 'was so g·lad we met in Rome''' (p. 165) and that 
she '''quite hoped that we ·should be friends when I first 
. 
saw you--because of your relationship to Mr Casaubon' '' 
(p. 66). The pause represented by the ·dash indicates 
her guilt over her wish; she quickly amends her statement 
in order to. prevent Ladislaw from understand.ing what her 
heart, not her head, has uttered impulsively. And, in 
all likelihood, the heroine rushes her delivery of the 
last phrase in this sentence. The honesty of her ad-
mission here shows that she is aware of both Ladislaw's 
appeal and her attraction to him. 
Dorothea's simple attr.action for Ladislaw soon turns 
~ into infatuation, a change in sentiment which does not 
elude her consciousness. Although some critics consider 
Ladislaw an unsatisfactory and unworthy companion for 
her, 6 Dorothea so enjoys his company during a visit in 
Rome that she asks him to ''' stay till Mr Casaubon comes''' 
(p. 165). During this visit, Dorothea and Ladislaw 
lightheartedly discuss poets and poetry. Their cheerful 
I 
laughter and banter are a pleasant interruption of the 
disappointment of her honeymoon an~ as Bernard Paris notes, 
6For further di.scussion, see Bullett, p. 244; 
Harvey,· Art, p .. 160. 
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''must be seen in t.he .. context of her moral and intellec-
tual isolation and frustration. 117 She glances.at Ladis-
law ''with playful gratitude in her eyes'' when he pays 
her. compliments (p. 166). For example, when he tells 
Dorothea, "' You are a poem''' (p. 66) , she responds by 
" 
''laughing out her words in a birdlike modulation" (p. 
166). The heroine's delight·· can be heard in the flir-
tatious. tone of her next comment as well: '' 'What very 
kind thi~gs you say to me I ''' (p. 166) . And when Ladis -
law expresses doubt that he will ever have the chance to 
do anything she would consider kind (p. 166), she gushes, 
'''Oh. ' yes. . • • It will come; and I shall remember how 
well you wish me''' (p. 166). The heroine sounds en-
thusiastic as she responds to Ladislaw' s own ''fervour'' 
by s~ggesting that they will meet in the future (p. 
166). And when they speak later in the novel, she con-
tinues to flirt on occasion, consciously bri~gi~g ''a 
playful smile'' to her lips (p. 267). Dorothea knowi~gly 
looks forward to developing this relationship which 
gi.ves her the chance to express her·self and to laugh 
openly. 
Further evidence of Dorothea's infatuation with· 
Ladislaw and her awareness of her feelings soon follows. 
A few weeks after the ·casaubons' return to Lowick Manor 
from their honeympon, Dorothea, hopi~g to help her 
- \ ' 
7Paris, p. 188. 
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hush.and with his wo~k, .j o.ins him in the library. Casau-
bon_ gloomily announces. that he has r.eceived a let.ter for 
her and hands it to her. The heroine, seeing Ladislaw's 
s~gnature, re.acts: '' 'Mr L.adislawl What. can he have to 
say to me?' she exclaime·d, in a tone of pleased surprise'' 
(p. 208). Amazed that the artist has written a separate 
message to her, she is also delighted that Ladislaw has, 
evidently, been thinki~g of her. 
Concurrent with and soon supplanting Dorothea's 
infatuation with Ladislaw is a genuine affection for 
him. Her positive feelings for the artist deepen. 
throughout· Mi·a·d1·ema:r·ch and her awareness of their in-
creasi~g intensity expands. When she first becomes 
bet.ter acquainted with Ladis law in Rome, she seems to 
take to him; unlike Casaubon, Ladislaw "amuses Doro-
thea," as Hardy points out. 8 She "admires his_good 
humour'' (pp. 152-53), a trait clearly lacking in her 
husband, whom Florence Howe calls ''a dusty old professor 
' . 
9 [and] a pathetic drudge.'' Shortly thereafter, Doro-
thea applauds Ladislaw' s decision ''' to leave of·f wan-
dering at once, . . . to- give up his dependence on 
[Casaubon's] generosity, • • • to_ go back to England, 
· 
8Hardy, Particularities, p. 119. 
9 Howe, p. 257. 
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and [to] work his own way'" (p. 167). She realizes 
that this cha~ge will be ·hard for Ladislaw, whontakes 
all life as a holiday" (p. 153), and, at the same 'time, 
makes it clear that she thinks "'better of him for his 
resolve'" (p. 167). 
When Ladislaw overcomes, apparently, his lack of 
ambition, a trait which Dorothea finds somewhat diffi-
cult to understand, their acquaintance becomes a friend-
ship. The sincerity of her affection for the artist 
and her self-knowledge are apparent when she tells 
Ladislaw, ''with the most open kindness'' that she likes 
him '''very much''' (p. 165). Dorothea's expression of her 
feelings for Ladislaw remain candid when she is with 
him. When he tells her that her uncle has offered him 
a position on the newspaper and asks her if he should 
accept it and remain in Middlemarch, she responds en-
thusiastically and honestly: 
'I should like you to stay very much,' said 
Dorothea, at once, as simply and readily 
as she had spoken at Rome. There was not 
' the shadow of a reason in her mind at the 
moment why she should not say so. (p. 269) 
Because of her affection for Ladislaw, she replies 
directly without even a moment's hesitation, as the words 
''at once" and ,."readily'' indicate. The thought of 
J 
Ladis law' s rem~ining nearby renews her .. spirit and fills 
lier with optimism. Dorothea considers him .. to be a 
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sour.ce of ho.pe and happines·.s· in her dreary ~or.l·d. Fur- . 
thermore, her convers.a tions with-- .the artist, during 
wh·ich Dorothea often wears an ''open smile'' (p. 269) or 
''a- smile of unmistakable pleasure'' (p. 316), usually 
begin with her announci~g that she is "' so glad''' (pp. 
162,265) to see him; ''the mere chance of seeing Will 
occasionally was like a lunette opened in the wall of 
her prison, giving her a glimpse of the sunny air'' (p. 
265). 
. 
The heroine's ''disposition to regard Will Ladislaw 
favourably'' is based (p. 276), in part, on their mutual 
interests in art and poetry, and, to a lesser degree, 
on her selfish interests (p. 159). She feels quite 
comfortab.le explaining her ideas to him and listening ,s 
to his: ''it was a source of greater freedom to her 
that Will was there; his you~g equality was agreeable, 
¥ 
and also perhaps his openness to conversation'' (p. 155). 
She thinks of him as sp.ecial: ''it seemed fresh water 
at .her thirsty lips to speak without fear to the one 
person whom she had found receptive'' (p. 266) . Inde.ed, 
Dorothea so enjoys their di.scussions that they are 
''enough to restore her former sense of _young. companion-
( . 
ship with one who was cleverer than herself, yet s.eemed 
ready to be swayed by her" (p. 264). Despite her. claims 
to the·. contrary, the ·1at.ter p·art of this- statenient 
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indicates that Doroth.ea does· not. consider herself '' . ' ~g-
norant'' or her opinions wo.rthles·s (p. 25), but thinks· 
that her comments deser.ve Ladislaw' s attention and move 
him. As a few critics no.te, Dorothea and Ladis l·aw 
regard each other as and converse as equals. lO Simi-
larly, the first part ·of Dorothea's remark implies that 
she regards Ladislaw as the type of man who can ''te.ach'' 
her (p. 8), and who ·can help her come ''to know the truths 
of life'' (p. 7). As a result, she allows herself to 
"be influenced by what he'' says (p. 276). She enjoys 
sharing views with the educated artist because doing 
so renews her spirit just as the possibility of his 
staying in Middlemarch did. Their discussions enable 
her to satisfy her 1'great mental need'' (p. 20), which 
is something Casaubon cannot do: t·o gain knowledge, her 
early goal made even more pressing by Casaubon's failure 
to assist her in achieving it. In this sense, then, 
Dorothea's admiration of Ladislaw is twofold; she ap-
preciates him both for himself and for what he can do 
for her, just as she initially does with Casaubon. 
The affection Dorothea feels for Ladislaw is not, 
' 
. 
however, a ploy she uses to realize her goal to ''learn 
~ 
lOF f h ·· d. . . . ·p d P . or urt. er 1..scuss1.on, .see . ears on an o.pe, 
p . 131 ; Pratt , · Ar·ch·e·t·y·p.·a:-1:. _·p·a:t·t·e·rn·s· ·itl Women·' ·s· ·F·i·c·t·i·on 
(Bloomington: Indiana ·U. P. , 1971) , p., 81. · 
,d 
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.everythi~g'' (p .. 21). As. ·their friendship pr~gresses, 
her concern for his well-bei~g. grows and" she b.ecomes 
i·nc.reasi~gly .aware of his needs. When Ladislaw visits 
her .at the Casaubons '· apartment in Rome during the 
couple's disastrous honeymoon,. the heroine views his 
arrival as a chance ''to shake . • • out of her self-
absorbed discontent" (p. 151). She tries to fo"Fget her 
own unhappiness and focuses on allaying Ladislaw's 
discomfort: 
When she passed into the next room there 
were just signs enough that she had been 
crying . . ·. . She· met Ladislaw with that 
exquisite smile of·goodwill which is un-
mixed with vanity, and held out her hand 
to him. He was the elder by several years, 
but at that momerit he looked much the 
younger, for his transparent complexion 
flushed suddenly, and he spoke with a 
Icertain] shyness ... , while Dorothea 
b.ecame all the calmer with a wondering 
desire to put him at ease. (p. 151). 
· Here, she wipes away her tears and greets her guest 
cordially. Ladislaw's youthful appearance, blush of 
embarrassment, and barely audible voice make him seem 
vulnerable. She .. composes herself in response to his 
.acute anxiety. Another example of Dorothea's unselfish 
concern for Ladislaw .. o.ccurs much later in the novel 
whe.n he tells her that, th~~gh he will remain in Mid-
dlemarch, he will '''hardly ever see''' her anymore (p. 
286). Altho~gh she herself is.- ·enveloped in. ''melancholy 
meditation'' for a few moments (p. 286), she ·turns ''her 
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e.yes ·full upon'' Ladi.s·law .and .reassures him that she 
will keep ab.reast of him: ''·'~!. shall hear of yq:u,. I 
shall know what you are doi~g for my uncle''' (p. · 287·) . 
Once ·~gain, Dorot.hea consciousl·y chooses to supp.ress her 
pain in order to alleviate that of Ladislaw. Once 
~gain, she lis.tens · to .her ''heart, which had always been 
. giving out ardour'' (p. 164). 
Dorothea's rel~tionship with the artist does not, 
h.owever, proceed alt~get.her smoothly. The crises in 
their fr.iendship in fact contribute to the further de-
. velopment of the heroine's self-knowledge. Because of 
their friendship, she confronts several heretofore un-
explored elements of her nature, the first two of which 
weaken the bond between .herself anda Ladislaw: her 
res.pect 'f.or her marital vows, her capacity for jealousy, 
and her need for. emotional and physical intimacy. 
Dorothea comes to know more about herself when 
fac.ed with the dilemma of being torn between Ladislaw 
and Casaubon. Al though she is well aware of the ''unusual 
feeli~g'' she and the· artist share (p. 563), Dorothea 
decides to adhere to the only feasible solution in 
keepi~g with her nature: to try to maintain her. emo-
tional loyalty to Casaubon. As the scholar's wi.fe, she 
considers it .her duty to come ·to his defense when ·LAdis-
law. chal.le~ges the val.ue ·of Casaubon' s resea.rch. The 
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you~ger man's ''sl~ght st.reak of contempt'' (p. 154) when 
he mocks the importance ··casaubon ·places on patience of-
f ends her (p. 153) . She ·responds : '''Certainly you 
differ,' she said, rather proudl·y. 'I did not think of · 
compari~g you: such power of persevering devoted lab;our 
as Mr Casaubon' s is not connnon' '' (p. 154) . Dorothea 
defends her husband even more strongly later in the novel 
when Ladislaw suggests that Casaubon hire a secretary 
to lessen the burden on both husband and wife; with ''a 
tone of earnest remonstrance" (p. 267), she rejects the 
advice just as she knows Casaubon would. Dorothea's 
loudest confrontation with Ladislaw occurs when he 
criticizes Casaubon's choice of an antiquated subject to 
study. Her. insistence that her husband's,work is vital 
is .accompanied by ''remonstrant energy'' (p. 164). More 
notable, however, is her response to the thought that 
.... 
' ' ' so much ardent labour' " on Casaubon' s part may indeed 
be futile {p. 165). 
Dorothea's struggle between her responsibility 
to her marriage and her responsibility to herself grows 
increasingly difficult. ,.As Lloyd Fernando notes, she is 
''brought up short by the prosp.ect of lifelo~g marital 
• • b • 1 • If 11 d b 1 • . h Lad • 1 I 1ncompat1 1 ity an comes to e ieve tat is aw s 
11 
.Fernando, p. 43. 
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as.sessment of her husb·and and his work is correct. The 
heroine is ''b~ginning .to be shocked that she ·had gotten 
to such a point of supposi·tion, and indignant with Will 
for having led her to it'' (p. 165) . She is. disappointed 
in Casaub.on for his apparently "vain'' (p. 165), useless 
research and in Ladislaw for his complicity in her new 
doubts about· Casaubon. Her realization shakes an al-
ready ''tottering faith" in her husband (p. 159) . But 
Dorothea is mostly disappointed in herself because of 
her "consciousness that she was in the strange situa-
tion of consulting a third person about the adequacy of 
Mr Casaubon' s learning" (p. 164). 
Despite her wavering faith in her husband, the 
heroine knows that, in order to be true to herself, she. 
must continue to defend Casaubon. Dorothea does so, 
publicly. At times, she shields him from situations in-
volving Ladislaw which she knows will displease Casau-
bon. When Ladislaw announces that he intends to return 
to E~gland to seek employment, Casaubon states that he 
will r.eserve judgment about his cousin's plan until Ladis-
law makes it a reality. Dorothea does not question Casau-
bon about his hesitation but ''put[s] her hand on her hus-
band's'' as a gesture of understanding (p. 167). And • im-
mediately after Casaubo.n tells ·Dorothea that Ladis law is 
no lo~ger '''an obj.ect of inte.rest. . . ·nor ne.ed we . . . 
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disc·uss his future. course,.,, (p. 16 7) , we learn that Doro-
thea does ''not mention Wil.l ~gain''. (p. 26 7). In l~ght 
of her desire to protect Casaubon, some of· the heroine's 
later actions become ·clear. Aftet his first h~art at-
tack, Dorothea discovers t.he ·two letters Ladislaw had 
written which so ange.red Casaubon. She .decides to get 
rid of them because she feels ''that they should be put 
out of her husband's s~ght: whatever might have been the 
sources of his annoyance about them, he must, if possible, 
not be annoyed again" (p. 2.14). Before she dispo.ses of 
the letters, however, she reads them to determine ''whether 
or not it would be necessary to write in order to hinder 
the offensive visit'' by Ladislaw (p. 214). Realizing 
that Ladislaw must not come to Lowick Manor, Dorothea 
asks her uncle, Broo.ke, to reply to Ladis law, ''to let 
Will know that Mr Casaubon had been ill, and that his 
health would not .. allow the r.eception of any visitors" 
(p. 215). The heroine hopes to prevent a confrontation 
between her husband and his cousin that might endanger 
Casaubon's recovery. Dorothea knows what she must do and 
"". 
acts immediately. She sets out to fulfill her obl~gations 
to her husband and to herself by pl.aci~g mo.re impo.rtance 
on her marriage vows than on her wish to be in Ladislaw's 
company. Isolated by ''t.he remoteness of pure pity and 
loyalty towards her husband'' (p. 269), Dorot.hea for~g.oes 
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much of the p.leasure s.he .derives from her fr.iendship 
with ·1adis·law. 
Naturally, howe.ver ,. complete avoidance of her hus-
band's. cousin is impossi·ble. On the occasions when Doro-
thea comes into. cont.act with ·1adislaw, she feels that she 
herself betrays Casaubon. For example, "she had never 
said anything to Will wh.ich threw so strong a light on her 
marriage'' as her confession about her lack of opportunity 
to help Casaubon (p. 266). A short time later, 'the 
heroine ''coloured deeply under the double embarrassment 
of havi~g exp.ressed what might be in opposition to her 
husband's feeling, and of havi~g to suggest this oppo-
sition to Will" (p. 270). This reaction follows Doro-
thea's spontaneous and heartfelt announcement to Ladislaw 
that she wants him to remain in Middlemarch (p. 269). 
Once more, she feels somewhat. confused and ''wretched'1 
b.ecause she thinks ''her husband altogether in the wrong'' 
(p. 286) about his cousin's sincere and "amiable movement 
',',l, 
• • 
. towards a reconciliation'' (p. 347). Despite this 
thought, Dorothea respects Casaubon' s wishe·s. She knows 
that she has finall-y "stood at the door of the tomb and 
seen Will Ladislaw_receding into the distant world of 
.warm activity and fellowsh.ip'' (p. 348), a world f.rom which 
her obl~gation to and sympathy for her husband p.r.eclude 
,, ~ 
her. 
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Altho~gh she wishes to continue to honor her marri~ge 
vows, Dorothea also pe.r.ceives·, quite clearly, her duty 
to herself. Ladislaw's announcement that he ·intends to 
leave Mi.ddlemarch for an extended period of time makes 
Dorothea feel ''alarmed" (p. 359). Sensing that "her 
whole relation to Will Ladislaw . . . was in a state of 
convulsive change" (p. 359), she believes that the possi-
bility of renewing her bonds with Ladislaw has been post-
poned if not eliminated. Furthermore, to her mind, her 
hope for emotional inti.~acy with Ladislaw has been dashed. 
She responds to the news of his departure by looking out 
the window on the rosebushes, which [appear] to have in 
them the s111nrner of all the years" of Ladis law's absence 
(p. 396). The sadness she experiences at this moment is 
particularly poignant because she finally and fully ad-
mits to herself how much she cares for Ladislaw. Doro-
thea believes that their "young delight in speaking to 
'. 
L.:f'J 
eacl1 other, and saying what no one else would care to 
.) 
hear, was for ever ended'' (p. 399). Aware that "something 
was irrevocably amiss and lost in her lot,'' the "unique 
happiness" she shares with Ladislaw, she knows that she 
will miss his company, 'tihich seems destined to ''.b.ecome a 
treasure of the past" (p. "399). Later that same day, the 
heroine cries over her. ''morning's parting with Will Ladis-
law, '' which "seemed to .be ·the close of their personal 
relations'' (p. 399). Because of her b.leak thoughts, 
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Doro.t.hea lies down in her "shadowed silent ch
amber'' so 
that ''she might vent the passionate grief'' sh
e feels, all 
the while clutchi~g the small portrait of La
di.slaw's 
. grandmother, wl1om he very closely resembles, 
''in her 
palm'' (p. 399). Dorothea knows "that it was Love who h
ad 
come to her briefly ... --that it was Love 
to whom she 
was sobbing her farewell" (p. 399). 
Dorothea's new awareness also allows her to 
choose 
to express her deepening feelings for Ladisla
w to him 
rather than to deny or suppress them. For ex
ample, in the 
conversation during which Ladislaw informs he
r that he 
will soon leave Middlemarch, Dorothea, with a
 fully "con-
scious" heart and "yearning" eyes, tells him 
that she 
''' shall never forget'" him and, ''' I shall be 
very happy 
when I hear that you have made your value fel
t''' (p. 396). 
The scene that takes place two days before La
dislaw's 
actual departure from Middlemarch gives us mo
re proof of 
the heroine's new candor. During the course 
of her "fare-
well'' conversation with Ladislaw, despite the
 "pressure 
at her heart which made it difficult to speak
'' (p. 464), 
Dorothea reassures Ladislaw that she admires 
his having 
''' acted in every way rightly''' when faced wit
h Casaubon' s 
unyielding, curt treatment (p. 464). The heroine, with 
''sadnes·s'' in her. e.yes (p. 464), also tells the you~g ma
n 
that ·-she 'herself has. '' 'never. done [him] injustice''' 
and asks him to '''please· remember''' her (p. 464) . She 
is fully aware of the implications of her co1mnerits and of 
the vulnerable position she puts herself in, but feels 
that it is important for Ladislaw to know her sentiments 
before he leaves. 
. 
'" 
Further evidence of the heroine's willingness to 
acknowledge her feelings for Ladislaw, which is also 
proof of her increasing self-awareness, appears later in 
the novel during a confrontation between Dorothea and 
Mrs. Cadwallader. When the rector's wife talks about the 
artist, accusing him of creating a 
'scandal by warbling. continually with your 
Mr Lydgate's wife, who they tell me is as 
pretty as pretty can be. It seems nobody 
ever goes into the house without finding this 
young gentleman lying on the rug or warbling 
at the piano,' (p. 460) 
Dorothea reproaches Mrs. Cadwallader. The heroine re-
fuses to listen to the other wotnan' s sarcastic and 
slanderous report: 
'I believe this is false too,' said Doro-
thea, with indignant energy; 'at least, 
I feel sure it is a misrepresentation. I 
will ngt hear ~ny evil spoken of Mr Ladis-
law; he has already suffered too much in-
justice. ' 
~ 
Dorothea when thoroughly moved cared 
little what any one thought of her feelings; 
and even if she had been able to ref.lect·, 
she would have held it petty to keep silence 
at injurious words about Will from fear of 
being herself misunderstood. (p. 460) 
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Dorothea is "~horoughly · mov.ed'' b.ecause this mat.ter. con·-
cerns Ladis law. She suppo.rts the ·artist o.perily .everi 
tho~gh she is well aware of Mrs. Cadwallader' s pro.peri-
sity for gossip. And altho~gh Dorothea momentarily 
feels ''a strange alternation b.etween a~ger with Will 
and the passionate defense of him" she reinforces her 
everpresent faith in Ladislaw when she says to herself, 
''' I always believed he was. good'" (p. 461) . This meeting 
is notable for two reasons. Dorothea's defense of 
Ladislaw here is both a public and private .acknowledg-
ment of her regard for the artist. 
The relationship between Dorothea and Ladislaw en-
courages her increase in self-knowledge even more after 
Casaubon' s death. She is well aware of two of her vices: 
''jealous indignation and disgust" (p. 577); the event 
that prompts such a strong response on the part of Doro-
"" 
thea is her·discovery of an apparently intimate moment 
between Ladislaw and Rosamond Lydgate. Dorothea stum-
bles onto a most unexp.ected scene when she is led to the 
Ly~gates' drawi~g room. As soon as she finds: 
... herself on the other side of the door 
... she heard a voice speaking in low 
tones which startled her as with a .sense of 
daydreaming in daylight, and advancing un-
consciously a st·ep or two beyond' the· pro-
j.ecting slab of a bookcase, she saw, in the 
terrible illumination of a certai.nty which · 
filled up all outlines, some·thing which · 
made her pause motionles·s· ,· without .self-
possession enough· .to s.peak.: (p. 568) · 
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This ''something'' is the sight of Ladislaw ''leaning 
towards'' and claspi~g the · ''upraised hands'' of teary-eyed, but nonetheless beautiful, Rosamond. The shock itmno-
bili.zes and silences Dorothea. The adjective ''terrible'' is particularly telling; it reveals what Dorothea thinks 
of the sight before her. Another indication of her 
anger is the "new lightning'' in her eyes, which seem to be ''changing to marble'' (p. 568). Yne hardness in her 
eyes is soon matched by a hardness in her heart. Re-
gaining her poise, she explains, ''in a firm voice'' (p. 568), the purpose of her visit to Rosamond, includes 
''Rosamond and Will in one distant glance and bow'' (p. 568), and leaves. Her ''triumphant power of indignation'' (p. 569) manifests itself in Dorothea's ''self-possessed 
energy'' (p. 568). She is so agitated that she ''felt the power to walk and work for a day, without meat and drink'' (p. 568). After having gone to the Lydgatei to reassure 
. Rosamond and discovering Ladislaw and Rosamond together in the living room, as Bert Hornback says, Dorothea 
''is shorn of sympathy {after] seeing what she thinks is her own betrayal by Will. 1112 She is incensed that 
Ladislaw ''knew that he was deluding her,'' that he 
12Hornback, p. 67.6. 
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This ''something'' is the sight of Ladis law "leaning 
. . 
. 
towards" and clasping the "upraised hands" ofiteary-eyed, 
but nonetheless beautiful, Rosamond. The shock irmno-
bilizes and silences Dorothea. The adjective "terrible'' 
is particularly telling; it reveals what Dorothea thinks 
of the sight before her. Another indication of her 
anger is the "new lightning'' in her eyes, which seem to 
be ''changing to marble'' (p. 568). T1ne hardness in her 
eyes is soon matched by a hardness in her heart. Re-
gaining her poise, she explains, ''in a firm voice" (p. 
568), the purpose of her visit to Rosamond, includes 
''Rosamond and Will in one distant glance and bow" (p. 
568), and leaves. Her "triumphant power of indignation'' 
(p. 569) manifests itself in Dorothea's ''self-possessed 
energy'' (p. 568). She is so agitated that she ''felt the 
power to walk and work for a day, without meat and drink" 
(p. ~68). After having gone to the Lydgates' to reass9-re 
! 
Rosamond and discovering Ladislaw and Rosamond together 
in the living room, as Bert Hornback says, Dorothea 
''is shorn of sympathy {after] seeing what she thinks is 
her own betrayal by Will. 1112 She is incensed that 
Ladislaw "knew that he was deludi~g her,'' that he 
12Hornback, p. 676. 
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wished, in the very moment of farewell, to 
make her believe ·that he gave her.the whole 
price of his he·art, and knew that he ·had 
spent it hilf before. (p. 576) 
To her mind, the artist, ''the bright creature whom she 
had trusted--who had come to her like the spirit of 
morning visiting the dim vault where she sat as the bride 
of a worn-out life'' (p. 5 76) , has deceived her. As her 
anger ''flamed out in fitful returns of spurning re-
proach'' (p. 576), Dorothea thinks of ''his cheap regard 
and his lip-born words'' as "contemptible'' (p. 5 76). She 
is outraged that Ladislaw has treated her in such an 
insulting way because she knows herself well enough to 
realize that she "had nothing paltry to give in exchange" 
(p. 576). Here, she is consumed by her "scorn and in-
dignation and jealous offended pride" (p. 576), which 
vent themselves in ''Hamlet-like raving'' when Celia ques-
tions Dorothea about the latter's troubled expression 
(p. 569). From her angry perspective,the event at the 
Lydgates' serves to confirm her view that she and Ladislaw 
must have no more contact. 
Despite Dorothea's resolve, however, affection for 
Ladislaw and awareness of her need for emotional inti-
macy force her to acknowledge that she cannot endure 
their phys.ical separation or emotional distance. As 
Paris notes, she knows that "the only person in 
all her experience ·with ·whom she. could have. communica-
110 I., ", 
. ,.1 3 . 1 . h ti.on · · 1.s eav1.~g er. Indeed, the dramatic .s.cene at 
• 
the Lydgates' home makes. her, in Alan Mintz's words, 
"fully conscious of.the intensity of her love for 
Will. 1114 As she becomes mo.re aware of "her passion," 
Dorothea ''pressed her hands ·hard on top of her head, and 
moaned out--"'Oh, I did love him!''' (p. 576). 
The heroine's "unshrinki~g utterance of despair" is 
followed by "waves of suffering,'' ''loud whispers,'' and f°'l 
"sobs'': 
after her·lost belief which she had planted 
and kept alive from a very little seed 
since the days in Rome--after her lost joy 
of clinging with silent love and faith to 
one who, misprized by others, was worthy 
in her thought--after her lost woman's 
pride of reigning in his memory--after her 
sweet dim perspective of hope, that along 
some pathway they should meet with unchanged 
recognition and take up the backward years 
as yesterday. (p. 576) 
Dorothea's expressions of sorrow overwhelm her. This 
passage provides undeniable proof that Dorothea has long 
known of her "silent love" for Ladis law, which ·''she h·aa 
planted" (emphasis mine) during her honeymoon with 
Casaubon in Rome and which she has "kept alive'' ever 
• since. 
Because of Dorothea's relationship with Ladislaw, 
her self-knowledge has now develo.ped to the point whe.r~ 
she fin.a.11.Y .a.dmits. to her.se·If that she loves the man 
13Paris, 
14M. t 1.n z, 
p. 188. 
p. 107. 
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and has done so for quite some time. She fully realizes 
that her affection for and ne.ed to be emotionally inti-
mate with Ladislaw reach beyor1:d.the limits of their 
r:atonic friendship. Contemplating these perceptions, 
b6rothea becomes acutely 
conscious of [a] change which ... made 
her tremulous; it was a sudden strange 
yearning of heart towards Will Ladislaw. 
It had never before entered her mind that 
he could, under any circumstances, be her 
lover. (p. 360) 
The first part of this passage suggests that Dorothea is 
''tremulous ''--perhaps fearful, perhaps excited--as she 
awakens to her romantic feelings for the artist, to 
her "yearning of heart towards" him. The phrasing of 
the latter half of the passage is, at least, equally re-
vealing. The idea that Ladislaw ·••could . . . be her 
lover (emphasis mine) may never have "entered her mind" 
but the possibility certainly.seems to have entered her 
heart. Similarly, the ''circumstances'' of the situation, 
her marri~ge to -Casaubon and the family tie between 
Casaubon and Ladislaw, may have prevented her from 
thinking of Ladislaw as a lover, but not her desire for 
him. Her earlier awareness of both her initial attrac-
tion to and infatuation with Ladislaw largely counters 
the implication that the .heroine has never thought of 
him as one does a lover. Now, as ·Hardy points out, 
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Dor.othea' s fr.iendship with Wi·ll has clearly passe·d, in 
h .. d . 1 15 . er min , into o.ve. 
Dorothea's willing.ness to acknowledge her feelings 
for Ladislaw and the expansion of her self--awareness 
b.ecome clearest when she and Ladislaw see each other 
for the first time after that critical afternoon at the 
Lydgates ',. She perceives the depth of her love for the 
artist, which is reflected in the ''intense, grave yearn-
i~g . . . within her eyes'' (p. 591). Dorothea also knows 
that her love for him is unconditional, and "in the re-
bound of her heart after her anguish'' is "stronger than 
ever'' (p. 591). She is prompted to speak from her heart 
by Ladislaw's humble entrance and grateful attitude. 
After he explains the reason for his recent behavior, the 
heroine feels ''her heart . . . swelling;' (p. 592). Re-
maini~g true to herself and her emotions, she tells 
Ladislaw that she ''wanted to see" him (p. 591). Further-
more, she reiterates her long-standing support of and 
faith in him: 
If [yours] were a new hardship it would 
be a new reason for me to cling to you . 
. . . Nothing could have changed me but--
... but thinking that you were different--
not so good as I had believed you to be. 
(p. 592) 
Feeli~g fully assured now that Ladis law is this ~'good," 
Dorothea looks happ.ier, ''.her face brighteni~g and her 
15 Hardy, Novels, p. 65. 
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head becoming a little more erect'' (.p. 592). Her trust 
in him is restored. 
The renewal of their emotional intimacy and Doro-
thea's recognition of it enable her to advance her self-
knowledge even further. After a momentary "vague fear'' 
that compels her to withdraw her extended hand and to 
move away from Ladislaw (p. 592), she starts to tell him 
''what she had been thinking of'': the "misery'' of having 
''to think ill''· of him (p. 593). Just at this moment, 
when a ''vivid flash of lightning" frightens Dorothea and 
Ladislaw into an embrace (p. 593), the heroine becomes 
conscious of physical stirrings never explored with 
Casaubon. Startled, ''Dorothea darted instantaneously from 
.the window'' and Wil_l follows, ''seizing her hand" (p. 593). 
So "they stood, with their hands clasped, 
• • • they 
turned their faces toward each other, ... and they did 
not loose each other's hands'' (p. 593).. The plural 
pronouns in this sentence indicate that the heroine her-
self, like Ladislaw, wishes to prolong the pleasure. 
Dorothea is well aware of and quite moved by the tender-
ness of t;his moment. At this point, the ''intense, grave 
·'./ 
yearning . . . imprisoned within her'' for so_ long during 
'---... 
, her marriage is set free (p. 591): ''Her lips trembled, 
and so did his. It was· never known which lips were the 
first to move toward the other lips; but they kissed 
tremblingly, and then they moved apart'' (p. 593). 
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This kiss represent&, as Jenni Calder says, the awaken-
ing of Doro~Aea to her need for physical intimacy. 16 Now, 
as Damm notes, even more than she did with her mother's 
jewels or horseback riding, "she begins to recognize 
the sensuous possibilities of life. 1117 Indeed, the 
descrip.t:ion of the heroine sitting on the ''long, low 
• • • 
ottoman in the middle of the room" (pp. 593-94) suggests 
her sensuous nature. Dorothea seems content and satis-
fied with this long-awaited surrender to her love and 
passion for Ladislaw. 
The circumstances of Dorothea's life finally seem 
to correspond neatly with her need for spiritual, emo-
tional, and physical intimacy. Her love for Ladislaw 
is so strong that not ev~n his occasionally inunature and 
erratic behavior can destroy it. For example, Ladis-
law's sudden, unexpected return to despondency over the 
possibility of h:.aving their lives '' 'maimed by petty 
accidents''' does not shatter her happiness (p. 594). 
Dorothea offers Ladislaw hope by countering his claim 
that they "'can never be married'" (p. 594). Even more 
importantly, she is aware that her '' 'heart will break'" 
if she does not stop him after he says, ''with a sort of 
exasperation, 'Good-bye'" (p. 594). Dorothea realizes 
.. that .. she. mus.t .. convinc.e. h~ that, despite the opinions of 
16 
,Calder, p. 151. 
17 Damm, p. 21. 
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Celia, Brooke, and Chettam (pp. 596-97,601,612), who along 
18 
with some. critics, view the marriage as ''regrettable,'' 
their marriage will succeed. Furthermore, she is per-
ceptive enough to determine what argument will convince 
Ladislaw. She tells him that money is not important to 
her; she says, as she starts ''from her seat, the flood 
\ 
of her young passion bearing down all the obstructions 
which had kept her silent--the great tears rising and 
falling in an instant: 'I don't mind about poverty--
I hate my wealth''' (p. 594). Hearing this reassurance, 
Ladislaw draws ''close to her and had his arms round 
her" (p. 594). 
Dorothea's long-term love, passion, and compassion 
for Ladislaw culminate in this embrace, which seals their 
commitment to one another. And it is at this moment that 
the heroine "'promised to marry . • • Ladis law''' (p. 
601). As some critics point out, she knows that she will 
find both happiness and fulfillment with Ladislaw. 19 
Even more importantly, she knows herself well enough to 
understand that making an unconventional choice of mar-
riage partners is in keeping with her nature. As a 
''cygnet'' (p. 4) and ''an uncommonly fine woman'' (p. 65), 
Dorothea does not have'' 'the same tastes as every young 
18For further discussion, see Pearson and Pope, 
p. 229. ~ 
1
-
9For further discussion, see,Paris., pp. 191-92; 
Thale., pp. 119-20; Williams, p·-. 267. · · / 
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lady''' (p. 30) , usually "did not look at things from the 
,1 proper feminine angle" (p. 70) , and '''never did what 
other people do'" (p. 210). What Dorothea does do by 
marrying Will is to satisfy, as Paris says, ''the needs 
of her affection, 1120 both emotional and physical.· She 
is aware of her feelings for Ladislaw as they evolve: 
attraction, infatuation, affection, respect, doubt, pain 
of separation, and growth of love. Furthermore, Doro-
thea's second marriage, unlike the first, is based on 
reciprocal love, respect, and understanding. As a result 
of this strong foundation, the union of Dorothea and 
Ladislaw has a better chance to succeed and to be ful-
filling. 
/ 
20P . aris, p. 227. 
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Conclusion 
Doro~hea- Brooke is presented from the very start 
of Middlemarch as complex. ijer ''innocence" is tempered 
in the first few pages of the novel. She is not a per-
fect, idealized creation; nor is she a saint, an angel 
or a martyr. Eliot includes both subtle and overt 
signals in the ''Prelude" and in the early chapters that 
preclude any interpretation of the heroine as idealized. 
Her character is suffused with shortcomings and desires 
as is the Saint Theresa of the "Prelude.'' Within 
Dorothea, the blood of life pulsates, the passions of 
the heart throb, and the concerns of the soul stir. 
And, most importantly, Dorothea detects the ever-present 
surge and decline of these sensations. She is alert to 
the conflict between her physical motivations and her 
spiritual longings. She tries not to hide her feelings 
and reactions from herself or fJ;,Q}Il others, yet she is 
judicious and careful in deciding what to reveal and what 
to conceal. . ,,, 
Dorothea is, in fact, an atypical Victorian woman. 
She knows that she has an independent streak in her na-
ture, which manifests itself in both her thoughts and 
actions. As· she herself says, she '''used to despise 
women a little for not shaping their lives more, and 
doing better things''' (p. 397) .. As a •·•rare . . . crea-
ture'' (p. 611) , Dorothea necessarily defies tradition 
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and makes a series of unusual choices which are met with 
opposition by both family and friends·. First, she is not 
content to limit herself by fulfilling the role of wife 
and mother. She has ambitious plans: to acquire an 
education; to do meaningful so9ial work, such as the 
construction of cottages for the poor; and to enter into 
a marriage which will enable her to assist her husband 
actively in his work and will give her the freedom to 
achieve her various goals. ~ 
The heroine's untraditional choices of marriage 
partners, Edward Casaubon and Will Ladislaw, meet with 
social opposition. But these negative reactions do not 
deter Dorothea. In matters of the heart, the heroine, 
more often than not, knows when to express herself di-
rectly, when to adhere to the rules of courtship and 
marriage, and when to control her emotions with dignity 
and grace. As Paris notes, her ''psychological develop-
21 
ment" and comprehension of the ways of her loving 
heart can be traced from the beginning of Middlemarch, 
when she sees in Casaubon the potential for a suitable 
husband, to its end, when she fully realizes that Ladis-
law is the man she truly wants, cares for, and needs. 
Dorothea 
21P . ar1s; p. 192. 
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never repented that she had given up posi-
tion and fortune to marry Will Ladis.law . . . . 
They were bound to each other by a love 
stronger· than any impulses whi~h could have 
marred it. No life would have been possible 
to Dorothea which was not filled with emo-
tion, and she now·had a life filled also 
with a beneficent activity. . . . (p. 610) 
Because Ladislaw has ''returned to Parliament,'' the 
heroine enthusiastically plans to ''give him wifely 
help" (p. 611). 
Doroohea has been able to aspire to unconventional 
dreams becaus·e she comes to know herself and what she 
wants from life: a loving husband, a satisfying mar~ 
riage, and worthwhile work. At the beginning of the 
novel, Dorothea is apparently a young woman with unre-
fined qualities that have yet to.be fully formed, though 
their presence and reality are dominant aspects of her 
nature: her awareness and her ability to analyze. Her 
experiences, relationships, and marriages cause these 
elements to become more precise and to fuse. She no 
' 
longer vacillates. We are not surprised by, but are 
prepared for, both Dorothea's expanding vision that 
allows her to understand herself more clearly and her 
moral growth that enables her to understand others more 
r.eadily. 
<•......, I 
Dorothea's personal develop~ent coincides with a 
,' 
, 
struggle against ''the conditions of an imperfect social 
state" (p. 612) that results only in the fulfillment 
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of some of her dreams. She has found "no epic life" 
(p. 3). But Dorothea has always known that she is "a 
part of that involuntary, palpitating life, and could 
neither look out on it • • . as a mere spectator, nor 
hide her eyes'' from it (p. 578). Furthermore, as Reva 
Stump states: 
Dorothea has learned that the channels for 
doing good are narrow and direct, that 
Utopian plans are ineffective, that human 
life is limited, and that waste of potential 
good is in the scheme of things.22 
Her perceptiveness enables her to draw this conclusion 
and her maturity allows her to accept it. But Dorothea 
is not whole: her ''full nature . . . spent itself in 
channels which had no great name on earth'' (p. 613). 
She is not, therefore, perfect or id'.ealized; her per-
sonal limitations and those placed upon her by society 
make this impossible. Yet the-heroine's "finely-touched 
spirit had still its fine issues though they were not 
widely visible'' (pp. 612-13). 
22 Stump, p. 212. 
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